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Mporpamma paspabotaHa Ha ocHoBe ®IOC Bbicwero obpasoBaHus no nporpamme Gaka-
naspunata 45.03.02 JInHreucTumka.

AHHOTaLMM K nporpammam no HanpasneHuo 45.04.01 dunonorus
(o4Hasa popma obyyeHus)

1. HanmeHOBaHMe MarucTepckom NporpamMmbi:
«MeXxKynbTypHasi 6u3HeC-KOMMYHUKaLUsA»

PykoBoauTenb marmctepckon nporpaMmbi:
A.d.H., npodeccop Llypukosa Jlto6oBb BacunbesHa

KpaTtkoe onMcaHue maructepckom nporpaMmmbi:

Maructpatypa «MexkynbTypHasi GBu3Hec-KOMMyHUKaumsa» agpecyeTca nuuam, rinyboko nH-
TepPEeCYLLMMCA aHIMOA3bIYHLIMU KYNbTypamMu U PYHKLMOHUPOBAHNEM aHTTIMACKOrO s3blka B pas-
NNYHBIX BMAAX KOMMYHUKaLMK, Npexae BCero B chepe MexxayHapoaHOro 4enoBoro CoTpyaHuye-
ctBa. Maructp ¢ gaHHon KBanudukaumen rotoButcsa Ans paboTbl B KayecTBe crneynanucta no
MEXKYITbTYPHON KOMMYHUKALMN C SKCNEPTHBIM 3HAHNEM aHIMMACKOrO A3blka U pyHAaMeHTanb-
HOW bMNonorMyeckon NoaroToBKoN. [leATenbHOCTb Takoro cneumanucTa MoxeT ObiTb BocTpebo-
BaHa Kak B pa3HOObpasHbIX BU3HeC-CTpyKTypax, Tak N B rOCYyAapCTBEHHbLIX OpraHax u yvpexane-
HUAX, UMELLUNX MeXOYHapOoOHble KOHTaKTbl U pa3BuBatoLUX COTPYAHNYECTBO C 3apybeXXHbIMU
napTHepamMmn. BbINyCKHMK gaHHOro Npodunsi NOAroTOBIEH K PELLEHNIO pa3HOOBpa3HbLIX OpraHu-
3aUMOHHO-yNpaBieHYeCKMX, Hay4YHO-UccrnenoBaTenbCKNX, negarormyeckmx U npuknagHbix 3a-
Aad, cBsA3aHHbIX ¢ npobnemamn mnonornyeckoro obecneyeHns MeXKynbTypHOro B3anmoaen-
CTBUS 1 3PPEKTUBHOIO OOLLEHUSI C HOCUTENAMMU N3yHaeMOro si3blka.

BcTynutenbHoe ucnbiTaHue no gucuunnuHe «d®unonorus» (popmat BCTyNUTENbLHOro Uc-
NbITAaHUA — MUCbMEHHbIN 3K3aMeH).

Paspenbi:
1. IHoCTpaHHbIM 53bIK (QHFMUNCKUIA A3bIK)
2. Teopus A3bIK

2. HanmeHoBaHMe marucrepckom nporpamMmbi:
«[JenoBoe obuweHune B cchepe IKOHOMUKU (HEMELIKUN A3bIK)»

PykoBoauTenb Maructepckom nporpamMmbi:
A.d.H., npodeccop Benuykosa Jlrogmuna BnagummnpoBHa

KpaTkoe onucaHne marmctepckou nporpaMmmbi:

Mporpamma maructpatypbl, pa3paboTaHHaa npu yyactmum NHCTUTYTa OKOHOMUKN YHK-
BepcuteTta uM. MapTtuHa JloTepa r. MNanne (FepmaHusl) B pamkax OeWCTBYHOLLEro 4Orosopa,
npegycmaTpmuBaeT pasBuMTME KOMMETEHUMIA A3bIKOBOrO obecneyeHnss enoBon KOMMYHMKaLMK,
oxBaTblBalOLLEN Cdepbl: OCHOBbI 3KOHOMUKM MPON3BOACTBA, B TOM YUCEe — OpraHu3aums 1 nna-
HMPOBaHME Ha NPeAnpUATUN, MAPKETUHI U TeXHMKa NpoAax, (PMHAHCOBLIN U ByxranTepckuin
yYeT, KOHTPOSSIMHI, OpraHM3aunsa AeaTenibHOCTU, AeNoNPOM3BOACTBO, AeroBas nepenucka (Kop-
pecnoHgeHuus). ObyyeHne B cemectpax 2 n 3 cornacHo gorosopeHHoctn ¢ MJTY npoxoauTt B
HemeukoMm yHuBepcuteTe. CemecTpbl 1 1 4 npoxoaat B BI'Y, B TOM 4ncne HanMcaHue marunctep-
ckomn paboTbl. Hapsay ¢ aunnomom BbigaeTca ceptudukat MITY n cBngeTtensCcTBo 0 NPoOXoxae-
HUW NPaKTUKN Ha NpeanpuaTumn (dbmupme) B N'epmanHnn.



BcTynutenbHoe ucnbiTaHue no gucuunnuie «dunonorus» (popmat BCTYNUTENbLHOIO UC-
NbITaHUSA — MUCbMEHHbINA 3K3aMeH).

Paspenbi:

1. HoCTpaHHbIN A3bIK (HEMELKUA UM aHIMINACKNIA)

2. Teopus A3blka

lMporpamma BCTynUTEsIbHbLIX UCMNbITAHUNA MO aHITIMNCKOMY SI3bIKY
1. CoctaBuTtenu: npod., 4.¢.H. Llypukosa J1.B., K.cb.H. BbicTpbix A.B.
2. OCHOBHbI€ 3HaHUS, YMEHUS N HaBbIKU, KOTOPbIMU AOJKEH o6naaaTh NOCTyNaroLWmWN:

Paspnen «YteHue (Reading Comprehension)»:

B pamkax aToro pasgena y noctynaroLwero npoBepseTcs ypoBeHb CHOPMUPOBAHHOCTU yMe-
HUA NHTEPNPeTUPOBaTb ayTEHTUYHbIE TEKCTbI Pa3fINYHbIX XXaHPOB U CTUNEN B UX OPUTMHASTbHbIX
dopmaTax nyTeM OCYLLECTBNEHUS pasfiMyHbIX BUOOB UX MHOopMaunoHHon obpaboTtkm. K oc-
HOBHbIM YMEHUSIM, NoasiexaliMM oLeHKe, OTHOCATCS: MOHUMaHWe CTPYKTYPHO-CMbICIIOBbIE CBSI-
31 TEKCTa; YMEHME MOHATb TEKCT MOSIHO U TOYHO: BEPHO MOHMMATb CroBa W BblpaXKeHus, yno-
TpebneHHble B MPSIMOM M NEPEHOCHOM CMbICIIE; pacno3HaBaHue Nornmyeckmx cBa3en B Npeano-
XXEHUN N MexXay YacTsMM TeKCTa; UCMoNb30BaHUE S3bIKOBOW 4Oragkv; yMeHue Aenatb norunye-
CKUI BbIBOA U3 NPOYUTAHHOIO; YMEHNE PaCKpbITb aBTOPCKUIN 3aMbiCefn Ha OCHOBE aHanm3a KOH-
KPETHbIX OTPE3KOB TeKcTa. [ns ycnewwHoro npoxoxaeHns BCTYNUTENbHbIX UCTbITAHUA YPOBEHb
ChOPMNPOBAHHOCTM KOMMYHUKATUBHOIO YMEHUS YTEHUS OOSMKEH COOTBETCTBOBATL YPOBHAM B2-
C1 no obLeeBponenckon cucTteme OLEHKU YPOBHS BNageHUs MHOCTPaHHbIM A3blkoM (Common
European Framework).

Pasnen «Jlekcuka n rpammaTtuka (Use of English)»:

B pamkax gaHHoro pasgerna y nocTynarLlero ypoBeHb chOpMMPOBAHHOCTU HABbIKOB KOPPEKT-
HOro MCMNONb30BaHUS TPAMMaTUYECKNX U NEeKCUYECKMX CPeACTB B TEKCTaxX C KOMMYHUKATUBHOWN
HanpaBneHHOCTbH. K OCHOBHBIM NpoBepsieMbIM YMEHUSIM OTHOCSITCS: BllageHne NpoayKTUBHbIMM
cnocobamu croBoo6pa3oBaHNsSt aHIMINCKOro s3blka; yNoTpebneHne NekCu4eckmx eanHuL, ¢ yye-
TOM UX COYETAaeMOCTHbIX MOTEHUMI, a Takke rnobanbHOro KOMMYHUKATUBHOIO HaMepeHUs aB-
TOpa; YMEHNe KOPPEKTHO ONpeaenuTb YacTepeyHbI CTaTyC NeKCUYECKON eaAnHULbI U MCNONb30-
BaTb €€ B TEKCTE B COOTBETCTBMU C 3aAaHHbIM NEKCUKO-CUHTAKCUYECKMM KOH- TEKCTOM; YMEHNe
Haxo4uTb pasnMyMs B CrOBax, COCTABNAOLWMX eANHbIA CUHOHUMUYECKUIA psf, Y KOPPEKTHO YNo-
TPebnsaTb UX; yMeHMe pacno3HaBaTb OCHOBHblE rpamMmaTMYecKMe KOHCTPYKLUMMU aHIMUACKOro
A13blka; 3HAaHNE U KOPPEKTHOE ynoTpebneHne namomMaTUYeckux CpeacTB aHIMUINCKOro s3bika. Ons
YCMELIHOro MPOXOXAEHMST BCTYNUTENbHbLIX UCMbITAHWIA YPOBEHb CHOPMUPOBAHHOCTU NEKCUKO-
rpaMMaTUYeCKMX HaBbIKOB JOMMKEH COOTBETCTBOBATbL YpoBHAM B2-C1 no obLieeBponeinckomn cu-
CTEME OLeHKN YPOBHS BrafeHnsi UHOCTpaHHbIM si3bikom (Common European Framework).

3. Pasgenbl U TemaTnyecknn nnaH:
Pasgen «YTteHue» npeacrasneH ABYMS 3a0aHUAMM:

1. 3apaHue Ha yCcTaHOBMEHME COOTBETCTBUI, B KOTOPOM 3K3aMeEHyeMOoMYy npeasaraeTcs
BOCCTAHOBUTb MCXOAHbIA TEKCT, PacnofioXuB B MpaBUIbHOM NOcnenoBaTenbHOCTU
npeanaraemble absaubl (OTPE3kM TEKCTA), ONUPasiCb Ha CTPYKTYPHO-CMbICIIOBbIE CBSI-
31 Mexay ab3auamu, a Takke rnobanbHbI KOMMYHUKATUBHbIM 3aMbicen aBTopa.

3agaHue ¢ MHOXeCTBEHHbIM BbIDOPOM OTBETA, B KOTOPOM UCMbLITYyEMOMY Nnpeanara-
€TCS1 KOPPEKTHO NMPOMHTEPNPETUPOBATL YKa3aHHbIe OTPE3KN TEKCTa U AaTb NpaBuUIlb-
HbII OTBET Ha MOCTaBMEHHbIN BONPOC, NPUMEHUB YMEHME MOHMMAaTb NPsIMOe U nepe-



HOCHO€ 3Ha4veHune J'IeKCVIKO-Cbpa3eOJ'IOFVI‘-IeCKVIX eanHny, pacrno3HaBaTtb JilormM4eckmne
CBA3N MeXay OoTpe3KaMun TEKCTa, NPUMEHATb A3bIKOBYIO Aoragky u T.4.

Paspgen «Jlekcuka n rpammaTuka» COCTOUT U3 OBYX 3aJaHUN:
1 3apaHue ¢ MHOXeCTBEHHbBIM BbIDOPOM, B KOTOPOM abUTypueHTY npeanaraeTcy BblibpaTb O4HY
N3 4-X NEKCMYECKUX eQUHUL, C YH4ETOM €€ COYETAaeMOCTHbIX XapakTepPUCTUK, a Takxke 3anpa-

LimnBaemMbIiM TUNOM rpaMMaTU4ECKOro KOHTEKCTA.

2. 3apaHue Ha crnoBoobpasoBaHue, B KOTOPOM OLEHNBaETCs BafgeHne OCHOBHbIMU NPoayK-
TUBHbLIMUK crocobamu crioBoobpasoBaHus.

4. CnUcok pekomeHAyeMoun nuTepaTypbl:

OcHoBHas:

a) Obee B., Evans V. Upstream: Upper Intermediate B2+/ B. Obee, V. Evans. — Express Pub-
lishing, 2009.

b) Evans V., Edwards L. Upstream: Advanced C1/ V. Evans, L. Edwards. — Express Publishing,
2009. —256 p.

c) Kenny N. et al. CAE Gold Plus. Course Book/ N. Kenny, J. Newbrook, R. Aclam. — Pearson
Education Limited, 2008. — 216 p.

HononHutenbHas:

d) O'Connell S. Focus on advanced English. Practice Tests/ S. O’Connel. — Longman Limited,
1999. — 114p.

e) Side R., Wellman G. Grammar and Vocabulary for Cambridge Advanced and Proficiency/ R.
Side, G. Welman. —Pearson Education Limited, 2002. —288 p.

5. O6paseL KOHTPOJIbHO-U3MEpPUTESILHOroO MaTepuana:
KoHTponbHO-nameputenbHbii matepman Ne 1
1. Bonpoc no paspgeny 1

3apaHmue 1.
For questions 1-6, you must choose which of the paragraphs A-G fit into the numbered gaps in
the following magazine article. There is one extra paragraph which does not fit in any of the gaps.

Rarity

As we threaded our way down and down, one of our party stopped and knelt. There, hanging
downwards on a dead branch on the forest floor, was what looked like a large, dried and black-
ened flower, two petals partially open. | was about to move on when the petals quivered weakly
and a bright, unwinking eye gazed at me from the flower's base.

1____

| gently cupped my hand around the swift and lifted it, wet and shivering minutely. Obviously
it had been knocked out of the sky by the recent storm. Falling drenched and helpless into the
forest, the bird had tried to regain its habitat by climbing the branch - a brave but hopeless attempt.

2

As | stepped out from the gloom into the bright grassland, the swift gave a tiny start. It twisted
its head and looked up. The warmth from my hand had partially dried its feathers, and its trembling
changed to a more determined fluttering. We examined its wings. They flexed freely. There seemed to




be no damage. | photographed it.

3

But this now posed a dilemma. The addition of a new species to the Zambian list must be supported
by a specimen. A specimen - dead and stretched out - that can be mulled over by the experts. A specimen,
stuffed, smelling of mothballs, beak tied closed with a neat knot of cotton, eyes a blank, white cotton-wool
stare.

4

It had now become “my” swift. My companions mentally backed off from the awkward decision this
discovery required. | was the ornithologist of the party: the decision was mine. If | killed the bird, sent the
specimen to a museum and published the data then my name would be the one inscribed for posterity:
"...first recorded from Zambia by A J Scott in 1979".

5

| began to squeeze and as | did so - probably it was the increased pressure, but it could have been
something else - the swift turned its head and looked at me with a calm, bright-eyed gaze.

6

| opened my hand and raised the bird towards its companions, the clouds and the sky.

A

A small group of us stood above Chowo, one of the largest of the forest patches. The treetops
stretched away below like a verdant carpet. A retreating thunderhead grumbled and muttered to itself as it
trailed a dark veil of rain over the distant moors. Newly fallen raindrops winked and sparkled on every leaf
and blade.

B

Abruptly the image reversed itself, as illusions do, and it became a bird ... one of the swifts - incon-
gruous, the most aerial of all birds, stranded deep in the forest. It was as strange as finding a whale. How
had it reached this nadir?

C

Then we took out the identification books pale throat ... deeply forked tail ... wing length 134 millime-
tres”. Slow realisation dawned - this was a Scarce Swift, Schoutedenapusmyoptius, a very rare species, a bird
never seen in Zambia before - an important discovery!

D

My finger and thumb closed about its neck. | hesitated. This was a rare bird. It was a Scarce Swift,
uncommon ... maybe endangered. Could | not spare its life? Would those who decide these things accept
the photographs as sufficient evidence? Had | got the exposure right? Maybe not. In any event, with a
preserved specimen there could be no argument.

E
In that instant the argument between the scientist and the conservationist in me was decided.

F

My swift's black and brilliant eye was fixed on the sky, gazing intently at its companions who still
screamed around the cloud bases. My swift fluttered very strongly now, rejuvenated by the light and the
warmth and space. It trembled, not with the hopeless cold of the forest, but with an electric vitality.



Was it injured? Could it fly? What species was it? These questions could only be answered out of
the trees. We retraced our steps, up towards the sky and die clouds and the light. In my hand the swift
continued to tremble gently, its eyes closed in despair. Hell for a swift is the dark forest depths.

3apaHue 2.
You are going to read a newspaper article about an explorer. For questions 7 — 13, choose the
answer (A, B, C or D) which you think best fits according to the text.

Mark your answers on the separate answer sheet.
ROAD WITH NO SIGNS

Drachten, The Netherlands. ‘| want to take you on a walk,” said Hans Monderman, abruptly
stopping his car and striding hatless into the freezing rain. He led the way to a busy intersection in the
centre of town, where several odd things soon became clear. Not only was it virtually naked, stripped of all
lights, signs and road markings, but there was no division between road and sidewalk. It was basically a
bare brick square. But despite the unusual layout, a steady stream of trucks, cars, buses, motorcycles,
bicycles and pedestrians moved fluidly and easily, as if directed by an invisible conductor. When Mr
Monderman, a traffic engineer and the intersection’s proud designer, deliberately failed to look for oncom-
ing traffic before crossing the street, the drivers slowed for him. No one honked or shouted rude words out
of the window. ‘Who has the right of way?’ he asked rhetorically. ‘I don’t care. People here have to find
their own way, negotiate for themselves, use their own brains.’

Used by some 20,000 drivers a day, the intersection is part of a road-design revolution pio-
neered by the 59-year-old Mr Monderman. His work in Friesland, the district in Northern Holland that in-
cludes Drachten, is increasingly seen as the way of the future in Europe. His philosophy is simple, if coun-
ter-intuitive. To make communities safer and more appealing, Mr Monderman argues, you should first
remove the traditional paraphernalia of their roads — traffic lights and speed signs, the centre lines sepa-
rating lanes from one another, even the speed bumps, bicycle lanes and pedestrian crossings. In his view,
it is only when the road is made more dangerous, when drivers stop looking at signs and start looking at
other people, that driving becomes safer. ‘All those signs are saying to cars, "This is your space, and we
have organized your behavior so that as long as you behave this way, nothing can happen to you”, ‘Mr
Monderman said. ‘That is the wrong story.’

The Drachten intersection is an example of the concept of ‘shared space’, where cars and
pedestrians are equal, and the design tells the driver what to do. In Mr Monderman’s view, shared-space
designs thrive only in conjunction with well-organized, well-regulated highway systems. Variations on the
shared-space theme are being tried in Spain, Denmark, Austria, Sweden and Britain, among other places.
The European Union has appointed a committee of experts, including Mr Monderman, for a Europe-wide
study.

A few years ago, Mr Monderman, now considered one of the field’s great innovators, was
virtually unknown outside Holland. He was working as a civil engineer, building highways in the 1970s
when the Dutch government, alarmed at a sharp increase in traffic accidents, set up a network of traffic-
safety offices. Mr Monderman was appointed Friesland’s traffic safety officer. In residential communities,
Mr Monderman began narrowing the roads and putting in features like trees and flowers, red-brick paving
stones and even fountains to discourage people from speeding, following the principle now known as psy-
chological traffic calming, where behavior follows design. He created his first shared space in a small
village where residents were upset at it being used as a daily thoroughfare for 6,000 speeding cars. When
he took away the signs, lights and sidewalks, people drove more carefully. Within two weeks, speeds on
the road had dropped by more than half. In fact, he said, there has never been a fatal accident on any of
his roads.

Mr Moderman concedes that road design can only do so much. It does not change the behaviour,
for instance of the 15 per cent of drivers who will behave badly no matter what the rules are. Recently a
group of well-to-do parents asked him to widen the two-lane road leading to their children’s school, saying
it was too small to accommodate what he derisively calls ‘their huge cars’. He refused, saying the fault was
not with the road, but with the cars. ‘They can’t wait for each other to pass?’ he asked. ‘I wouldn’t interfere
with the right of people to buy the car they want but nor should the government have to solve the problems
they make with their choices.’

7 When the writer first saw the intersection, one thing that struck her was
A the attractiveness of a square without lights or signs.



the extent to which the layout particularly suited pedestrians.
the lack of separation between vehicles and pedestrians.
the large number of people and vehicles moving in the same direction.

S 00w

hen Hans Monderman stepped into the road, the writer
was surprised by the reaction of drivers to his behavior.
knew that it would be perfectly safe to follow him.
had some doubts about his explanation of his behaviour.
wondered whether what she withessed was typical.

ans Monderman’s philosophy is described in the second paragraph as ‘counter-intuitive’ because
it contradicts a lot of evidence about road safety.
it appears to involve the possibility of more accidents.
it forces drivers to do what they do not wish to do.
it might seem to favour the least careful drivers.

©
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10 In the third paragraph, the writer says that ‘shared space’ intersections

A are not likely to catch on in some countries as much as in others.

B may be appealing in theory but may have some drawbacks in practice.
C can compensate for failings in other aspects of road design.

D are not claimed to be a solution to road safety issues on their own.

11 We are told that when Hans Monderman became a traffic safety officer,

A his introduction of a shared space had a rapid effect.

B he made more innovations than the government had envisaged.

C his initial innovations were not as successful as he had hoped.

D he had been waiting for the opportunity to introduce shared space design.

12 We are told that the request from a particular group of parents to Mr Monderman

A is typical of the kind of issue he has to deal with.

B was something for which he had no sympathy at all.

C raises a new issue that requires careful consideration.
D resulted in him making an exception to one of his rules.

13 Which of the following best sums up Hans Monderman’s view?

A Telling drivers what to do causes roads to become more dangerous.
B Roads are safer if drivers are forced to make decisions for themselves.
C Drivers know more about road safety than most people designing road systems.
D Drivers welcome any innovations that generally contribute to improved road safety.
3apaHue 3.

For questions 14-25, read the text below and then decide which answer best fits each space. Indicate
your answer on the separate answer sheet. The exercise begins with an example (0).

Example: (0) A

An Artist Whose Ego Obscured His Talent

Having (0) himself a genius while in his twenties, Salvador Dali (14) to promote this
notion with such relentless conviction that the egotist eventually overshadowed the artist. By the time he
died in 1989, leaving hundreds of signhed sheets of paper to give (15) to a fake Dali industry, many
in the art world had (16) against him.

Yet Dali never came to (17) his popular appeal. Although he was (18) from the Sur-
realist movement in 1939, he remained the best-known Surrealist. And even after Abstract Expressionism
and Pop Art had taken the (19) of Surrealism, a major Dali exhibition in Paris in 1979 still (20)

800,000 visitors. Today, among 20"-century artists, his renown could be said to be (21)
only by Picasso’s.
Dali emerged as a (22) figure in Surrealism in the late 1920s. In the mid-1930s, he took
Surrealism to the United States and he became so well known there that he was on the cover of Time
magazine in 1936. He was the first in the group to (23) rich from his paintings. Dali (24)



his immense popularity, dabbing in (25)

business and selling his works and image at great profit.

0 A declared B identified C defined D announced
14 A came about B brought off C went on D got ahead
15 Arrise B lead C effect D source
16 Afallen B set C run D turned
17 A cease B drop C lose D halt
18 A evicted B rid C thrown D expelled
19 Aplace B spot C space D role
20 Adrew B caught C fetched D grasped
21 A overstepped B exceeded C towered D overpowered
22 A chief B primary C central D focal
23 Agrow B make Cgo D move
24 A delighted B rejoiced C thrilled D relished
25 Afun B show C play D light
Mporpamma BCTyNUTENbHbIX UCNbITAHUMA MO HEMELIKKOMY A3bIKY
1. CocTaBuTtenb: npodpeccop kadeapbl Hemeukon counonorum, a.cp.H. Tonoposa B.M.
2. OCHOBHbI€ 3HaHUSA, YMEHUA U HaBbIKWU, KOTOPbIMU JOMKEeH obnaaaTb NOCTYNaroLWUNA:
UmeHue:

B pamkax aToro pasgena y nocTtynarwLlero npoBepaeTcs yMeHne nHTepnpeTupoBaTb ayTeH-
TUYHbIE TEKCTbI Pa3fNYHbIX XXaHPOB U CTUMEN B UX OPUrMHAsbHBIX hopmMaTtax nyTem OCyLLecTB-
NeHUst pasnnyHbIX BUAOB UX MHAOPMALMOHHON 06paboTkn. K OCHOBHbIM YMEHUAM, noanexa-
LLIMM OLIEHKe, OTHOCATCA: MOHUMaHWe CTPYKTYPHO-CMbICIOBbIE CBA3W TEKCTa; YMEHUEe MOHATb
TEKCT MOSIHO N TOYHO: BEPHO MOHMMATb CroBa W BblpaXkeHus, ynotpebneHHble B NPSMOM U1 ne-
pPEHOCHOM CMbICI1e; pacno3HaBaHWe NorMyecknx CBA3En B NpeasioKeHn u Mexany 4actamMm Tek-
CTa; UCMNoJSib30BaHUe A3bIKOBOMW OOrajku; ymeHue genatb form4eckun BolBOA U3 NPOYUTAHHOIO;
YMEHMNEe pacKpbiTb aBTOPCKUN 3aMbICeN Ha OCHOBE aHanm3a KOHKPETHbIX OTPe3KOB TekcTa. [Ans
YCNEeLIHOro NPOXOXAEHUS BCTYNUTENbHbLIX UCMbITAHUA YPOBEHb CROPMUPOBAHHOCTM KOMMYHMKa-
TMBHOINO YMEHUSA YTEHUA OOSMKEH COOTBETCTBOBaATb YpoBHAM B2-C1 no obuieeBponenckon cu-
CTEME OLIEHKM YPOBHS BNageHnsa MHOCTPaHHbIM si3bikom (Common European Framework).

3. ObpaseL KOHTPONIbLHO-U3MEPUTENILHOIO MaTepuana:
KoHTponbHO-n3MeputernbHbin MaTtepunarn Ne 1
3apaHue Ne 1.

FrauHannaWiechertausFurthhatgesterneineAktentaschemitwichti-
genDokumentenineinemTaxiliegenlassen.HeutehatihrderTaxifahrerdieTaschepersonlich



Ubergeben.AusdiesemGrundschreibtFrauWiechertheutezweiBriefe:einenanihreSchwesterinKiel
undeinenandenstadtischenTaxi-Verband.

Fur die Aufgabe1 fillenSie die Liicken.VerwendenSiedazueventuell die Informatio-
nenausdemersten Brief. In jedeLlickepasseneinoderzweiWorter.

Liebe Karin,

wiegeht ’s,wiesteht 's?Alles in Ordnung?

Du merkstich  bin  heutebesondersguterLaune.Gestern  Abend  sahesjedoch-
ganzandersaus:ich war namlich am Vormittaggeschaftlich in Nirnberg und alsich um halb elf
ausdem Zug stieg,warich so miude,dassichnicht auf die Strallenbahnwartenwollte.

Ichstieg in ein Taxi und lieBmichnachHausefahren.BeimAussteigenistesdannpassiert:lch-
habemeineHandtaschegepackt und meineAktentasche,vollmitwichtigenGeschaftspapieren,lag-
noch auf demRucksitz!

Ichhabesofort die Polizeiverstandigt.Die hat mir die NummervomFundburogegeben,aber
um dieseUhrzeit war schonalleszu.Heute Morgen wollteichzumBahnhoffahren und meinGlucker-
neutversuchen,daklingeltees an meinerTur.lchmache auf und werstehtvormir?DerTaxifahrer von
gesternmitmeinerAktentasche in der Hand!lchhatteihnumarmen und kissenkdnnen,sogltcklich
war ich.

Seiumarmt

deinevergesslicheSchwester

Hanna

Beispiel (0):geehrte
An den Taxi-Verband in Furth
Sehr (0) Damen und Herren,

heute 1 ichmich an Sie,umeinenlhrerMitarbeiterzuloben.Eskommt ja heutzu-
tagenurnoch 2 vor, dass man sich auf hilfreicheMitmenschen__3
kann. Herr Kobegehort 4 diesenhilfsbereiten Menschen.

IchhattegesternNacht auf der Heimfahrtmitdem Taxi meineAktentasche auf den Rucksitz

gelegt und dortliegen___ 5 .Der Fahrerhatte die TascheohneWeiteresweg-
werfen, fursichbehaltenodersonstetwasdamittun__ 6 .Stattdessen war e-
sihm__ 7 ,Sie mirpersonlichzuubergeben.Daesschonspatwar,hater-
sich__8 sofort beimirgemeldet,sondernbiszumnachsten Morgen gewartet,ummir
die TaschenachHausezubringen. 9 nur alleso denken und handelnwirdenwie
Herr Kobe!

Mitbesten___ 10 von einerzufriedenenKundin

Ilhre

Hanna Wiechert

3apaHue Ne 2

LesenSie den Text und die Aufgabenunten. EntscheidenSie: WelcheL6sung (A, B, C
oder D) istrichtig?

EsgibtnureinerichtigeLosung.

KreuzenSielhreLosungen auf demAntwortbogen an.

Frei nachMangas und Micky-Maus

Oh je, da fallen ja die PinguinevomHimmel!....Der 14-jahrige Thomas hat sie in seiner Co-
micgeschichtegezeichnet.Esistbereits seine vierte Geschichte. “EsmachtmirSpal3, miretwasaus-
zudenken”, sagt der Schiler. Sein Vorbildsind die beliebtenjapanischen Manga-Co-
mics.ThomasbesuchtmitfinfanderenJugendlicheneinen Comic-Kurs der KolnerdJugendkunst-



schule. Der Lehrer von Thomas heil3t Werner Weber.EristfreierKinstler und will den Jugendli-
chenhelfen, Geschichtenzuerzahlen. “Das ist das Schwierigste an den Comics”, sagt der Kunst-
ler. “Vielewissen, was sieungefahrzeichnenwollen. Siemalenofteintolles Bild. Dochnacheinigen-
weiterenBildernwissensienichtmehrweiter”.Werner Weber hilftdeshalbbeimErfindeneiner Ge-
schichte. Die Jugendlichensollenlangsaman die Sacherangehen — das istabernicht so einfach!

“‘Alarm auf Omega” heil3t der neue Comic von Jens. Die Geschichte spielt in einerRaum-
stationirgendwoimWeltall. Der 15-Jahrige mag Fantasy-Geschichten.Alsoalles, was mitZaube-
reizutun hat. In seinenersten Comics erzahlter von einemMarchenlandmitdemratselhaftenNa-
men “Andor”.Jens hatflrdiese Geschichte vielegefahrlicheDrachengemalt. Das ThemaDrache-
istfurinnjetztabererledigt. “Das istsehranstrengend, Drachenzuzeichnen”, sagter.Vorbilder hat
Jens keine. Erselbstliest gar keine Comics — hdchstens die Micky-Maus-HefteimWartezimmer
seines Zahnarztes.

DochnichtnurdJungsinteressierensichfir Comics. In diesemKursgibtesaucheinMadchen:
die 16-jahrige Stefanie. “ZeichnenistmeinelLeidenschaft. Und das istmeinneuester Comic”, sagt-
sieundzeigt die Geschichte “Ein Abend in L.A.”. L.A. stehtflr die Stadt Los Angeles in den USA.
Stefanie erzahlt die Geschichte von dreiMadchen, die in einer WG wohnen. Plétzlichverliebtsich
die eine - eigentlichetwasSchones. Die Geschichte hat aberkeinglicklichesEnde — wie so oft in
Hollywoodfilmen!

Der 15-jahrige Simon schicktzweiFreunde auf einewitzige Expedition zu den Mayas. “Ich-
mochtespatergerneComiczeichnerwerden”, verrater. Simon weil’, wieschweresist, damitauch
Geld zuverdienen. Doch man kannjaauchkleineErfolgehaben. So erzahltKursleiter Werner We-
ber, dasseineehemaligeSchulerinheuteeineeigene Comic-SerieineinerKolner Tageszeitung hat.
“Das istdochschon.AuRerdem hat die JugendkunstschuleeinBuchmitZeichnungenaus den Co-
mic-Kursenherausgegeben. Auchdaraufkannichstolz sein!”

1. Was furein Hobby hat Thomas?
A Er malt japanische Manga-Comics.
B ErzeichnetBildergeschichten.

C Erleiteteinen Comic-Kurs.

D ErschreibtlustigeGeschichten.

Was meint Werner Weber Uber Comic-Kunst?
Das Wichtigsteistschonmalenzukonnen.
Man mussschnellmalenkonnen.
KlassischeKunstkenntnissesindwichtig.
Das Schwierigsteisteine Geschichte zuerfinden.

coOm>N

Was macht Jens Spal3?
Das Lesen von Micky-MausComic-Heften.
Das Zeichnenvon Fantasy-Geschichten.
Das Malenvon Drachen-Comics.
. Das Kaufen von Fantasy-Comics.

OOwW>w

Was trifft auf Stefaniesneuen Comic zu?
Das isteine Geschichte der Stadt Los Angeles.
Das isteineunglucklicheLiebesgeschichte.

Die Geschichte wurde in Hollywood verfilmt.
Das isteinelustige Geschichte Ubereine WG.

oO0OwmX> >

Woraufist Werner Weber stolz?
Auf einengewonnenen Comic-Preis.
Auf das Geld, das ermit Comics verdient.
Auf die Comic-ErfolgeseinerSchiler.
Auf seine Comic-Serieineiner Tageszeitung.

OO w>u

3agaHne Ne 3
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Erganzen Sie die fehlenden Prapositionen
(und wennnotig den dazugehorendenArtikel):

WahrendAuswanderungfriher

ersterLinie politschen und religio-

senGrundenerfolgte, gebenheutemeistenswirtschaftlicheGrinde den Ausschlag. Besonders

beidenWeltkriegen dieses Jahrhundertsflohen die Menschen

derttausenden
esLeben

derschitzensichheute
rern. So bestehen z. B.  Ausreisewillige
lasstnurnochLeute
allerdieserSchwierigkeitenlassensichabervielenichtdavonabhalten, ins Land

Chancen. Man
reisen.

Hun-
Ubersee, um dorteinneu-
ManchetypischenEinwandererlan-
einezuhoheZahl von Einwande-
qualifizierteBerufsausbildungkaum-
das Land attraktivenBerufein-

zerstortenStadtenEuropas
besserenBedingungenzubeginnen.
striktenGesetzen

einem

ihrerTraumeauszuwandern.

KpuTepuu oueHkun kayecTBa NOAroTOBKU NOCTYyNaroLero

OueHka

Kputepum oueHoK

41 - 50 Oannos
OTnuyHo

MocTynatowmin BnageeT BCeMU BUAAMU YTEHUS U OTIIMYHO BLIMNOSHSET 3a-
AAHUSA Ha pasnuyHble BUAbl YTeHUs (0O3HaKOMUTENbHOE, NMPOCMOTPOBOE,
n3yvarolee YTeHue); NOMHOCTbI0 MOHUMAaET ayTEHTUYHYIO MUCbMEHHYIO
peyb, coAepxallyl NeKCUKo-rpaMmmaTnyeckme ocobeHHOCTU, Xapaktep-
Hble AN pasHbIX PYHKUMOHANBbHBIX CTUIEN, U NPeACTaBNEHHYIO B Pa3HbIX
TMNax TeKCTOB.

MocTynaowmn TaKke 4EMOHCTPUPYET OTIIMYHOE 3HAHNE MOP(OCUHTaK-
CUYECKON U NEKCUKO-(Pppas3eosiormyecknn Cco4eTaemMoCTn NEeKCUYEeCKNX
eavHul, boraTbin NieKCMYecKnin 3anac n rpammMmaTmyeckne HaBbIKW.

31 - 40 6annos
XopoLo

MocTynatowmii B LLenom BriageeT BCeEMU BUAAMU YTEHUSA U B OCHOBHOM Bbl-
NOMNHSAET 3a4aHnNs Ha pasnuyHble BUAObl YTEHUSA (O3HAKOMUTENbHOE, Npo-
CMOTpPOBOE, u3yyawllee YTeHue); OOCTaTOMHO afeKBaTHO MOoHMMaeT
aYTEHTUYHYIO MMCbMEHHYIO pedb, CoAep KaLLyto NIEKCUMKO-rpaMmaTnieckme
0COBEHHOCTU, XapaKTepHble ONA pasHbiX (PYHKUMOHANbHBIX CTUEN, U
npeacTaBnNeHHYI0 B pasHbIX TUMax TEKCTOB.

MocTynarowmn geMOHCTpUpyeT OOCTaTOYHOE 3HaHMEe MOP(OCUMHTaKCU-
YEeCKOW N NeKCMKO-hpas3eoniorMyecknin Co4eTaeMoCTu JIEKCUYECKNX eaun-
HWUL,, XOPOLLUI NIEKCUYECKMIA 3anac U rpaMmMaTuyecKkne HaBbIKK.

21 - 30 6annos
YooBneTBopu-
TEeNnbHO

Moctynatowmin cnabo BnageeT pasHbiMn BUAAMM YTEHUS N BbINOMHSET OT-
AernbHble 3a4aHNA Ha 03HaKOMUTESTbHOE, MPOCMOTPOBOE, U3y4valoLLee YTe-
Hue; cnabo NOHNMMAET ayTEHTUYHYHO MUCbMEHHYIO PeyYb, NPELCTaBNEHHYIO
B pa3HbIX TUNaX TEKCTOB. 3aTpyaHSETCs B BbINONIHEHUM 3a4aHUIN NTIEKCUKO-
rpaMmaTUYEeCKOro TecTa, XoTsa B o6wemM Bnageet Heo6xoauMbiM MUHUMY-
MOM 3HaHUN.

Hwke 21 ©6anna
Heynosnetsopu-

TE€JIbHO

rlOCTyI'IaI-OLLl,I/II7I He BrnageeT Heob6xoanMbIM MWUHNMYMOM 3HaHWK, UCNbITbI-
BaeT Cepbe3Hble TPYOAHOCTU B BbIMOJIHEHNN 3afaHun.
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Mporpamma BCTynuUTeNnbHbIX UCNbITAaHUIA ANA pasgena «Teopus s3blkay»

1. CoctaBuTenb nporpamMmmsbl: 4.¢.H., npodeccop kadeapbl Teopun nepesoga u MexKynbTyp-
Hon koMMyHuKauum K.M. WunnnxmHa

2. OCHOBHbI€ 3HaHUA, YMEHUS U HaBblKU, KOTOPbIMU AOMKeH o6naaaTb NOCTyNakoLWMN:

B pamkax gaHHoOro atana BCTynUTENbHOMO UCMbITaHUS Y MOCTYMNatoLLEro NpoBepsieTcs 3HaHne
1 NOHMMaHME OCHOBHbIX KOHLEMNUMIA COBPEMEHHOM JIMHIBUCTUKN; YPOBEHb BriaieHUsi OCHOBHbLIMU
MOHATMAMUN O PYHKLMSX A3blKa Kak 3HAKOBOW CUCTEMbI, O COOTHOLLEHMMN Si3blka U MbILLMEHNS], O
ponu si3blka B OOLLECTBE; yMEHME BbIAENSTb U aHanNM3NpoBaTb €AUHMLbI Pa3fINYHbIX YPOBHEN
S13bIKOBOW CUCTEMbI B €AUHCTBE MX CoAepKaHusl, POpMbl U YHKLIMIA; YMEeHNe onpeaensiTb CTPyK-
TYPHbIE N FEHETUYECKME CBA3WN MEXAY Si3blkaMU C Y4ETOM MX MCTOPUYECKOTO Pa3BUTUSI U COBpe-
MEHHOMO COCTOSIHUS, a TaKkKe Mo BMMSIHMEM BHYTPEHHUX U BHELLHMX (hakTOpOB BO3AENCTBUS.

3. I'Iepequb BOMNpocCcoB No AncuuniinHe:

. OCHOBHbIe NPOBIEMbI IMHIBUCTUKM KaK HayKn O A3bIKe.

. OBbeKkT 1 npeameT A3bIKo3HaHUSA. Peyb 1 a3bik.

. A3bIK Kak cuctTeMHoe obpasoBaHue. [ToHATME O CTPYKTYpE A3bIKa.

. MNoHaTne o mogenu s3bika. YpoBHeBasi MoAesb A3blKa.

. A3bIK KaK 3HaKoBas cucTeMa. A3blK Kak KyfbTYpHbIN KO,

. A3bIK 1 MbllWNEHnEe. BHYTPEHHASA peydb 1 MblILLSIEHNE.

. A3bIK U KyNbTypa. [oHATUE MEXKYNbTYPHOro 00LLEHMS.

. OBLLecTBEHHas CYLLHOCTb A3blka U ee NPosiBNEHME.

. TepputopuarnbHas, coumnarnbHas U yHKUMOHANbHO-CTUNNCTMYeckas anddepeHumaums
obLeHapogHoro s3blka.

10. PasBuTme 4a3blka U nctopma obuiecTea.

11. BHYTpEHHNE UCTOYHUKM SA3bIKOBbIX U3BMEHEHUN.

12. Tunbl B3anmMoaencTBus A3bIKOB.

13. lNMoHATne o poacTee A3bIKOB. [[eHeanornyeckas knaccuukaums S3bikoB.

14. Nncbmo. Tunbl NUCbMEHHbIX 3HAKOB.

15. OcHoBaHUA ON4 Knaccugukauum 3ByKOB peydu.

16. MNonaTne o npocogun. Cnorogenexne. YoapeHue.

17. ®oHonornyeckasa cuctema sasblka. NoHATME POHONOrMYECKON ONNO3nNLMN.

18. CnoBo B s3blke 1 peun. OnpegeneHne nekcemoi.

19. CnoBo n geHotaTt. CrnoBo 1 NOHATHE.

20. KOMMNOHEHTbI NEKCUYECKOro 3HAYEHUS.

21. Monucemmsa. OMoHMMUSA. CUHOHMMUS.

22. CuCTEMHbIE TPYNMMPOBKN B NIEKCUKE.

23. (pammaTnyeckoe 3Ha4YeHne 1 cnocodbl ero BblpaXkeHusl.

24. 'pammaTtnyeckas kateropus. Tunbl rpaMMaTUYECKUX KaTErOPUN.

25. Mopdema Kak egmHuLa 93bIKOBOWM CUCTEMBI. Tunbl MOPMEM.

26. CnHTaKcmyeckme CBA3N 1 CNocodbl NX BblpaXXeHWs.

27. CuHTaKkcmn4yeckasa KOHCTPYKLMS U NpeanioxXeHune.

28. lNpenonoxeHne kak HOMMHATUBHaSA eanHuLa.

29. lNpeonoxeHne kak KOMMyHUKaTUBHAA eanHuLa.

30. MNpeanoxeHue n BbiCKa3biBaHME.

OCO~NOUIEWNPE

MeToanyeckme pekomeHgaumm Ang noAroToBKM K Bonpocam no «Teopum a3bika» (CocTaBuTesNb
npod. Npuwaesa J1.M1.) cm. http://www.rgph.vsu.ru/faculty/education/docs/lang_theory.pdf



http://www.rgph.vsu.ru/faculty/education/docs/lang_theory.pdf
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4. CnNUCcoK pekoMeHayeMoun nutepaTtypbl:
OcHoBHas:
1. Monosa 3.4., CtepHuH N.A. ObLiee a3biko3HaHme. — M.: BocTtok-3anag, 2007. —
408 c.

2. MuxaneB A.B. Obulee A3biko3HaHUe. IcTopus A3bIKo3HaHUS: y4ebHoe
nocobue. — M.: ®nun- ta, 2007. — 235 c.
JlononHuTenbHas:

MeukoBckast M.b. Obuiee s3biko3HaHMe. CTPYKTypHas u coumnanbHas TMnonorns
a3blkoB. — M., 2001.

3ybkosa J1.I'. Obwasn Teopus aA3blka B pas3sutun: YuebHoe nocobue / J1.I'. 3y6-
kosa. — M.: 3a- Bo PY/1H, 2002.

JInHreBmMcTUYeCKkn aHUMKoneanyecknin cnosaps / . pea. B.H. Apuesa. - 2-e nsg,,
pon. - M. : bonblwas poc. aHuukn., 2002. - 709 c.

5. O6paseL, KOHTPOJILHO-U3MepPUTENLHOro MaTepuana:

1. B kakoM nopsigke OOMKHbI crieqoBaTb HOMepa HasBaHWIA CMEHSIOLNX OpYr
Apyra napagurm B UCTOPUU NIMHTBUCTUKN?

1. KorHntueHas napagurma

2. CpaBHWTENBHO-UCTOPMYECKasa napagurma
3. CU1CTEMHO-CTPYKTYypHasi napaaurma

4, MNcuxonornyeckasi napagmrma
a)2-4-3-1

6)4-3-2-1

g)2-3-4-1

2)3-2-1-4

2. Vipen ®.ge Cocctopa NOCNyXmmnm 0CHOBOW AN BO3HUKHOBEHMS
a) cpasHUMesIbHO-UCMOPUYECKO20 S3bIKO3HaHUS

6) nuHaeucmu4yeckol murosoauu

8) cmpykmypasnu3ama

2) coyuonuHa8UCMUKU

3. OCHOBHOE NOMOXeHne TEOPUN NNHIBUCTUHYECKON OTHOCUTENBHOCTU Bbipaa-
eTCsl YTBEePXXAEHNEM:

a) A3bIK U MbIWIIEHUE HE C85i3aHbl Opya C Opy2om

6) MbiwneHue snusiem Ha ycmpoulcmeo si3bIKogoU cucmeMbl

8) A3bIK onpedenisem MbiwreHue nrdel, 2080pAUUX HA HEM

2) A3bIK U MbilIeHUe 83auMHO orpedernisom Opye Opyaa

4. CospaTenemM reHepaTUBHOW NIMHIBUCTUKUN ABMSIETCH
a) P.O. 5lkobcoH

6) H. Xomckut

8) B. poH 'ymb6or0m

e) Y. @unnmop

5. MNpueeauTte 2 n 6onee NPUMeEPOBPA3NINYHBIX CIly4aeB aCMMMETPUM SI3bIKO-
BbIX 3HAKOB
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6. Kak Ha3blBaeTCs siBneHue, onpeaensemMoe Kak «COCTOsiHUe sidblka B onpeae-
NEHHbI MOMEHT €ro pa3BUTUS KaK CUCTEMbI OOQHOBPEMEHHO CYLLIECTBYHOLLNX B3aUMO-
CBSI3aHHbIX 1 B3aUMOOOYCNOBIEHHbIX 311IEMEHTOB» ?

a) OuHaMuka fi3bika

6) s3bIkogasi cumyauusi

8) OuaxpoHusi

2) CUHXPOHUSI

7. CnoBodopmbl OoM — doma — oMy — OOMOM — O OOME HaAXOASATCA B OTHOLLEHUSX,
KOTOpble Ha3bIiBalOTCA . Cnosodopmbl cmapsbit
0oM, 2080puUMb 0 OOME HAXOAATCS B OTHOLLUEHUSAX, KOTOPbIE Ha3blBaKOTCS

8. [lononHuTe onpeaeneHns:
a) ApTUKYNATOPHbIE N aKyCTUYECKNE CBOMCTBA 3BYKOB M3y4atoTCH

0) PyHKUMOHaNbHbIE CBOMCTBA 3BYKOB M3y4aloTCs

9. MMHMManbHbIN KOMNOHEHT 3HA4YeHUs1 CnoBa Ha3blBaeTCA
a) cemema

6) ommeHOK 3Ha4YeHusi

8) cema

2) cemaHmema

10. Kakon T1n 3Ha4YeHns — nekcn4eckoe 1M rpaMmaTn4eckoe — onmcbiBaeTca cre-
AyLWMMU Npu3HakaMmn? HanpoTne COOTBETCTBYIOLLErO TUNa 3HaYeHUs YKaxnte 6ykBbl
(4epes 3anaTyo):

a) sensemcs obsi3amesibHbIM Oris1 8bIPa)KeHUs!

6) coomHocum ¢r080 ¢ 06 BLEKMOM UIU S8IIEHUEM OKpyXXaru,e2o mupa
8) nepedaem UHGoOpMayUo O 83aUMOOMHOWEHUSIX 3bIKOBbIX €OUHUY
2) He 3asucum om 8Hesi3bikogoU delicmeumeribHocmu

0) umeem boree 8bICOKYtO cmerneHb abcmpakmHocmu

e) sbipaxkaemcsi nnpeuMyu,ecmeeHHO KOPHEBbIMU Mopghemamu

XX) 8blpa)kaemcsi c/i080U3MeHUMesIbHbIMU aghghukcamu U ¢hriekcusimu

Jlekcnyeckoe 3HayeHne

FpammaTnyeckoe 3Ha4YeHue

11. CooTHecuTe hopMbI CyLLECTBOBAHUS S3blKa C UX OnNpeaeneHnsamMmm

1. JlutepaTypHbIn S3bIK a) BapmaHT HaumMoHanbHOro A3blka, UCNOSb3yeMbIn Ya-
CTblO 513bIKOBOro COOBLLIECTBA, NPOXMBAIOLLIEN HA
onpeaeneHHon TeppuTopun

2.Coumonekt 0) KoanduumposaHHas, Hanbonee counanbHO npe-
CTMXXHasi NONMA@YHKUNOHaNbHas nogcncremMa s3blka
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C YyCTOMYMBON HOPMOW

3.0nanekt B) A3blkoBas nogcmctemMa, KOTOpon Nosib3yrTcsa npea-
CTaBUTENWU onpeaeneHHon counansHOM rpynmnbl
4. MnopxuH r) KOHTaKTHbIN A3bIK C CUMBbHO YNPOLLEHHOW rpaMmmMaTm-

KOW N OrpaHMYeHHbIM CIIoBapeM, UCMonb3yeMbln Kak
CpPencTBO MEXITHUYECKOro 00LLeHNs
5. Kpeonbckuin a3blk A) KOHTaKTHbIN A3bIK, CTaBLWMin B Npouecce PyHKLMO-
HUPOBaHUS POAHbLIM AN ero HocuTenen n obnaga-
OLLIMIA YCTONYMBOM rpaMmMaTmnKoOn U 60nbLIMM Cro-
BapHbIM 3arnacom
1 2 3 4 5

12. Co3HaTenbHOe BO3AENCTBME rocyaapcTsa M obwectBa Ha PyHKUMOHarbHbIE
B3aUMOOTHOLLEHNST MEXAY PasfNYHbIMU S3bIkaMy UMM NoAcCUCTEMAMU OOHOro sA3blka
HasblBaeTcs

a) A3bIkosou cumyauyueu

6) S3bIKO8bIM CMPOUMETLCMBOM

8) A3bIKO8OU rMonumuKou

2) HopMupoBaHUEM Si3biKa

13. YkaxuTte rpynny, B KOTOPOW yKa3aHbl TOSTIbKO repMaHCKne A3bIKW.
a) pycckud, yKpauHcKul, 8eHaepcKul, CrI08eHCKUU

6) weedckuli, aHanutickul, agppukaaHc,papepckuli

8) Yewckud, nonbckud, 6osieapckut, beropycckul

2) mypeukut, mogbanapckud, mypkMeHckul, azepbatidxaHcKul

14. HasoBuTte 4 TMNa A3bIKOB, KOTOPbIE MPUHATO BbIAENATH B MOPOSIOrMYecKom
knaccudukauuun. na kaxxgoro Tuna npyseguTe npumepsl.
a)

15. Knaccudgmkaums a3blkoB, OCHOBaHHAs Ha MOHATUM SA3bIKOBOrO POACTBA, Ha3blBa-
eTcA . Knaccudumkaums a3blkoB Ha OCHOBaHUM CXOACTB U pasnnymnm
B X rPaMMaTMYECKON CTPYKTYpE Ha3biBaeTCs

HanpaBneHns NMHrBUCTUYECKNX NCCNeaoBaHUN
16. CooTHecuTe criegyrome HanpasneHnsa obLero A3bIKo3HaHUSA ¢ npobnematun-
KOW, KOTOPYK OHWU MU3Yy4aloT:

1. JInHrBncTHyeckas a) o6nacTb NUHIBUCTUKM, U3yYatoLas NPOLIECChl MOPOX-
TMnonorus [IEeHUSA N BOCNPUATUA pedn, hopMUPOBaHUSA Peyn B OH-
ToreHese
2.McnxonuHrencTuKa 6) HanpaBneHune A3bIKO3HaHUS, LieNlb KOTOPOro — onucaTb

CXOACTBA U pasnuunsa Mexay si3blkaMy He3aBMCUMO OT
reHeTM4Yeckoro poacTea Unu TeppuTopransHo oby-
CMNOBINEHHOIO BIUSIHUSA OHMX A3bIKOB Ha Apyrue



3.KorHutmBHaga
NUHIBUCTUKA
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B) pasgern A3bIKO3HaHUA, N3y4aroLLmi A3bIK B CBA3N C CO-
LmanbHbIMK YCITOBUSIMU €0 CyLLeCTBOBaHWS

4. CoLMONMHIBUCTMKA F) HarnpasJieHNne A3blIKO3HaHNA, B KOTOPOM UCCIenyrTCA

npo6nema COOTHOLUEHUNA A3blKa N MblLLITEHUA, POJ1b
A3blKa B KOHUEeNTYyanm3aunm n kKateropmnsaunn Mmmpa,
CBA3b Mexay KOrHUTUBHbIMUA CNocoBbHOCTAMMK YernoBeka
N A3bIKOBbIMU CTPYKTYpaMM

17. Teopus 1 NpakTKa COCTaBMNEHUS crioBapei, kak ByMakHbIX, Tak U 3NEKTPOH-

HbIX, Ha3blBaeTCA

a) nekcukonoausi

6) nekcukoepagpusi
8) mepmMuHoBedeHue
2) oHoMacmuka

6. Kputepuu oueHkun KkayecTBa NOAroTOBKM NOCTyNaroLero:

OueHka

KpuTtepun oueHok

41 - 50 6annos
OT1nnyHo

MocTynarowmnn AeMOHCTPUPYET BbICOKUMA YPOBEHb BriaeHUsl BCeu
CUCTEMOWN 3HAHWN, HeOBXOOUMbBIX ANA MOHMMaHWUS NpobremaTuky,
CBSI3aHHOW C Teopuen s3blka; UMeeT BbICOKUMW YPOBEHb TeopeTunye-
CKOro MbILUSIEHNS; CBOBOAHO U KOPPEKTHO MOSib3yeTcs NIMHIBUCTUYE-
CKOM TEPMUHOSIOTMEN; NoKasbiBaeT riybokoe NOHUMaHWe NMHIBUCTU-
4YeCKOW TeMaTUKK; UMeeT CUCTEMHOE NpeacTaBneHne O pasnmyHbIX
noaxoaax k npobnemam Teopun A3blka U UX TpakToBKax.

31 - 40 6annos
Xopouwwo

MocTynawowmn B UernoMm LOeMOHCTpUpyeT HeobXxoauMbIn YpOBEHb
BNafeHNA CUCTEMOW 3HAHWK, KOTOpble TPebyTCs ANA NOHUMaHUs
npobnemaTtukn, CBS3aHHOW C Teopuen $3blka; OOCTAaTOYHO KOp-
PEKTHO NOJSIb3YeTCS NIMHIBUCTUYECKON TEPMUHOSOIMEN; NOKa3biBaeT
AOCTaTOYHO XOpoLWlee MOHUMAaHUE JMHIBUCTUYECKON TeMaTuKu;
MMEEeT NpeacTaBrieHNe O pPasnMyHbIX Nogxodax Kk npobnemam Teo-
pumn A3blka N NX TpakToBkax. [JonyckaeT HebonbluMe HETOYHOCTU B
OTBETE; B LLENIOM crnpaBnsaeTcsi ¢ 60MbLNHCTBOM 3a4aHUN.

21 - 30 6annos
YoBneTBOpuUTENbHO

MocTynatwoLumii BnageeT HeobxoanMbIM MUHUMYMOM TEOPETUYECKMX
3HaHWI; UMeeT JoCTaToYHO obLLiee NpeacTaBrneHme o npobnemaTtuke
Teopun I3blka; 3aTPYOHSETCS B BbIMNOMHEHUN OTAENbHbIX 3adaHui;
AonyckaeT OWWOKM B UCMOMb30BaHUN TEPMMHOMOMMYECKoro anna-
paTta; C TPYAOM OPUEHTUPYETCH B pas3nnYHbIX Noaxoaax K IMHIBUCTU-
Yyeckon npobreMaTukn 1 UX TPaKTOBKaXx; AOMYCKaeT CyLIEeCTBEHHbIE
HETOYHOCTM B OTBETAX.

MeHee 21 6anna
HeynosneTBopuTensHO

MocTynatowmii He BnageeT HeOOXOAMMbIM MUHUMYMOM TeopeTunye-
CKUX 3HAHWUI; HEe 3HAKOM C NpobBnemMaTuKon Teopum si3blka; C TPYLOM
cnpaBnsieTcsl ¢ NPeanoXeHHbIMY 3a4aHUSIMU; MIOX0 BrageeT NUHI-
BMCTUYECKOW TEPMUHONOINEN; HE OPUEHTUPYETCS B Npobremax JnHr-
BMCTUKM; HE 3HAKOM C OCHOBHbIMW FNIMHIBUCTUYECKUMU NOHATUSIMMU,

NTorosas oueHka no BCTYNUTENIbHOMY UCMNbITAHUIO BbICHUTbIBAETCA Kak CyMmMa OLEHOK, BbICTaBlIdAE€MbIX
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no 100-6annbHOM LWKane 3a TecTbl Mo pa3genam «MHOCTpaHHbIN A3blk» U « Teopud a3bika». Makcu-
MaribHO BO3MOXHOE KonnyecTBo 6annos 3a oba pasgena — 100 (50+50)



