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Mporpamma paspabotaHa Ha ocHoBe OIOC Bbicwero obpasoBaHusa MO
nporpammam 6akanaspuarta 45.03.02 JInHresnctumka.

1. AHHOTauumn K nporpamme no HanpasneHuio 45.04.02 JinureucTuka
(o4Has dopma 06yyeHus)
«MHOCTpaHHbIE A3bIKU B POCCUMNCKO-KUTAaUCKOM B3aUMOOENCTBUNY»

PykoBoauTesib MarucTepckon nporpaMmmbil:
kaHO. ned. Hayk, doueHm J1.I". KysbmuHa

KpaTkoe onucaHve mMarmcTepckon nporpaMmmebi:
lNpoepamma npedronazaem:
e OBnageHne KUTanNCKMM S3bIKOM «C Hymnsi»
MpopomkeHne coBepLLUEHCTBOBAHUS aHITIMACKOrO A3blka
N3y4eHne Teopun n NpakTUKM MEXKYITbTYPHOM KOMMYHUKaLUK
PasBuTtne komneTeHunn B yCTHOM M MUCbMEHHOM NepeBoe
N3yyeHne  wuctopum 1 kynbTypbl Kntaga un  POCCUNCKO-KMTaAMCKUX
B3aMMOOTHOLLEHUN B chepe IKOHOMUKM N NOSNTUKM,
e OBnageHne 3HaHUAMM B 06GMaCTU COBPEMEHHbLIX TEXHOMOrM event-cepsuca,
3TUKET N NPOTOKOST MEXAYHAPOLHbLIX MEPONPUATUIA 1 Op.
Mo okoHYaHuUU 0by4eHUs 8bIryCKHUK Moxem pabomamb BO BCEX TUNax opraHnsaumm un
yuypexneHun, pasBuMBalOLLUMX MEXKYNbTYpHble KOHTaKTbl: B Obnactv MNONUTUKMK,
9KOHOMMKM, COLManbHOro cepeuca, rocygapCTBEHHOrO U MyHULMNANbHOIo ynpaBneHus,
B cdhepe obpasoBaHUsA U HayKu, B POCCUMNCKUX U MEXOYHAPOOHbIX KOMMNAHUAX pasHbIX
dopm COBCTBEHHOCTWN, NEPEBOAYECKMX W pPEKMaMHbIX areHTcTBax, B WHOYCTPUK
TypuamMa n gpyrux yuypexgeHusax ¢ MexagyHapogHbiM COTPYAHNYECTBOM

dopmat BCTYNUTENBHOIO UCMbITAHUSA — MUCbMEHHbIN 9K3aMEH.
Paspensl:

1. WHocTpaHHbIN A3bIK

2. Teopwusa a3blka

2. NporpamMmmbl BCTYNUTENbHbIX UCNbITaHUN
AHMMUMNCKUN A3bIK

Coctasutenu: a.cdounon.H., npod. Llypukosa J1.B., k.counon.H. beicTpbix A.B.

OCHOBHbIE 3HaHUA, YMEHUS 1 HaBbIKWU, KOTOPbIMU J0JKeH obnagaTb
NOCTYNarLLNI:

Pasnen «YteHne (Reading Comprehension)»:

B pamkax aToro pasgena |y MocTynawwero npoBepsieTcsl  YpPOBEeHb
chOPMMPOBAHHOCTN YMEHUSI MHTEPNPETMPOBaTb ayTEHTUYHblE TEKCTbl PasnnyHbIX
)XaHPOB U CTUNEe B UX OpUrMHanbHbIX doopmaTax nyTeM OCYLLECTBIEHUS PasfnUYHbIX
BMOOB UX MHGOPMALMOHHON 06paboTkn. K OCHOBHLIM YMEHUSIM, NOANEXaLlMM OLEeHKe,
OTHOCATCS: NMOHMMaHWe CTPYKTYPHO-CMbICIIOBbIE CBSI3M TEKCTA; YMEHMWE MOHSTb TEKCT
MOSTHO M TOYHO: BEPHO MOHUMATb CroBa W BblpaXKeHusl, yno-TpebneHHble B NPpsSiMOM U
NMEepPeHOCHOM CMbICIE; pacro3HaBaHWe NOMMYECKMX CBS3eN B MPEANOXEeHUM U Mmexay
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YacTsAMM TEKCTa; WCMOfb30BaHWE NA3bIKOBOW [Oragku; yMeHwe fgenatb JOrmdeckui
BbIBOA U3 NPOYMTAHHOIO; YMEHUE PaCKpbiTb aBTOPCKUA 3aMbiCen Ha OCHOBE aHanu3a
KOHKPETHbIX OTPEe3KOB TeKkcTa. [ns yCnewHoOro npOXOXAEHWUs BCTYNUTENbHbIX
NCMNbITAHUA YPOBEHb CHOPMUPOBAHHOCTU KOMMYHUKATUBHOIO YMEHMUS YTEHUS OOMKEH
cooTBeTCTBOBaTb YpoBHAM B2-C1 no obLieeBpOnenckon CUCTEME OLEHKN YPOBHSA
BnageHust MHOCTpaHHbIM sA3blkoM (Com- mon European Framework).

Pasnen «Jlekcuka n rpammatuka (Use of English)»:

B pamkax pgaHHOro pasgena y nocTynawwero ypoBeHb CHOPMUPOBAHHOCTU
HaBbIKOB KOPPEKTHOrO WCMOMb30BaHMSA FPaMMaTUYECcKUX M NEeKCUYecKux cpeacts B
TEKCTax C KOMMYHUKaTUBHOW HanpaBIieHHOCTbI. K OCHOBHbLIM NPOBEPSAEMbIM YMEHUAM
OTHOCATCS: BriafieHne npoaAyKTUBHbIMU criocobamu cnoBoobpasoBaHWs aHrMUNCKOro
A3blka; ynotpebrneHne nekCnYecknx eauHnL, C y4eToM X COMeTaeMOCTHbIX MOTEeHUU, a
Takke rnobanbHOro KOMMYHWKaTUBHOMO HaMepeHWsi aBTopa; YMEHWE KOPPEKTHO
onpefenuTb YacTepeyHbld CTaTyC IIeKCMYECKOW €AWn- HULbl U UCMOoMb3oBaTb €€ B
TEeKCTe B COOTBETCTBMU C 3a[a@HHbIM JTIEKCUKO-CUHTAKCUYECKMM KOH- TEKCTOM; YMEHue
HaxoOuTb pasnuuMa B CroBaX, COCTaBNAWOWUX eOUHbIA CUHOHUMUYECKUW pag, U
KOPPEKTHO ynoTpebnsaTb WX; yMeHuMe pacrno3HaBaTb OCHOBHble rpamMMaTu4eckme
KOHCTPYKUMW  aHIMIMUCKOrO  A3blka; 3HaHMe U KOppekTHoe  yrnoTpebreHue
NaNoMaTUYECKUX CPeACTB aHrMACKOro Asblka. [ns  ycrnewHoro npoxoxaeHus
BCTYNUTENbHbLIX WCMNbITAHUA YPOBEHb CHOPMUPOBAHHOCTU NEKCUKO-rpaMMaTUYECKmX
HaBbIKOB [OSMKEH COOTBETCTBOBATb YpoBHAM B2-C1 no obuieeBponenckon cucteme
OLIEHKWN YPOBHS BriafieHUsi MTHOCTPaHHbIM A3bikoM (Common Euro- pean Framework).

Pa3genbl n TemaTudeckui nnaH:

Paspen «4YteHune» npencrtaerieH AByM4d 3aaHUAMN:

1. 3agaHne Ha  yCcTaHOBMEHME  COOTBETCTBMWA, B  KOTOPOM
9K3aMeHyeMoMy MpeanaraeTca BOCCTAHOBUTb WCXOAHbIA TEKCT, pacnosfiokuB B
npaBunbHON NocreaoBaTeNbHOCTU NpeanaraemMble ab3aubl (OTPe3kn TeKCTa), onnpasicb
Ha CTPYKTYPHO-CMbICNOBble CBSiI3u Mexay absauammn, a Takke rnobanbHblv
KOMMYHWKaTUBHbIA 3aMbicen aBTopa.

2. 3apgaHMe C MHOXeCTBEHHbIM BblIGOpOM OTBETA, B KOTOPOM
NCNbITyeMOMY NpeanaraeTcs KOPPEeKTHO MPOUHTEPNPETMPOBaThb YKal3aHHble OTPEe3Ku
TeKCcTa M AaTb NpaBWUlbHbIA OTBET Ha MOCTaBMEHHbIA BOMPOC, NPUMEHMB YyMeEHMWe
NOHMMAaTb MNPSAMOE W MNEepeHOCHOEe 3HaYeHne INEeKCUKO-PPa3eoriormyecknx eavHnL,
pacno3HaBaTb JOMMYEeCKMe CBSA3N MeXAy OTpe3kamMu TeKCTa, NPUMEHSTb SI3bIKOBYHO

aoragky v T.A4.
Pasgen «Jlekcuka n rpammaTtumka» COCTOMT U3 ABYX 3afaHUN:

1 3agaHne C MHOXECTBEHHbIM BblIGOPOM, B KOTOPOM abUTypueHTy
npegnaraetca BblOpaTb OOHY W3  4-X JEKCUYEeCKUX eauHWUL, C  y4eToM ee
COYETAEMOCTHbIX XapakTePUCTUK, a Takke 3anpawmBaeMbiM TUNOM rPaMMaTUYECKOro
KOHTEKCTa.

2 3apaHne Ha cnosBoobpasoBaHue, B KOTOPOM OLIEHMBAETCS BnageHue
OCHOBHbIMUW NPOAYKTUBHBIMI cnocobammn cnoBoobpa3oBaHus.
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Cnuncok pekoMeHOYEMOWN NNTEPaTypb!:

OcHoBHas:

a) Obee B., Evans V. Upstream: Upper Intermediate B2+/ B. Obee, V. Evans.
— Express Pub-lishing, 2009.

b) Evans V., Edwards L. Upstream: Advanced C1/ V. Evans, L. Edwards. —
Express Publishing,2009. —256 p.

c) Kenny N. et al. CAE Gold Plus. Course Book/ N. Kenny, J. Newbrook, R.
Aclam. — PearsonEducation Limited, 2008. — 216 p.

JlononHuTenbHas:

d) O'Connell S. Focus on advanced English. Practice Tests/ S. O'Connel. —
Longman Limited,1999. — 114p.

e) Side R., Wellman G. Grammar and Vocabulary for Cambridge Advanced
and Proficiency/ R.Side, G. Welman. —Pearson Education Limited, 2002. —288 p.

O6paseL, KOHTPONbHO-U3MEPUTENBLHOIrO MaTepuana:

KoHTponbHO-n3MeputenbHbii MaTepuman Ne 1

1. Bonpoc no pasgeny 13agaHuve 1.

For questions 1-6, you must choose which of the paragraphs A-G fit into the
numbered gaps in the following magazine article. There is one extra paragraph which
does not fit in any of thegaps.

Rarity

As we threaded our way down and down, one of our party stopped and knelt.
There, hanging downwards on a dead branch on the forest floor, was what looked like a
large, dried and blackened flower, two petals partially open. | was about to move on
when the petals quivered weakly and a bright, unwinking eye gazed at me from the
flower's base.

1

| gently cupped my hand around the swift and lifted it, wet and shivering minutely.
Obviously it had been knocked out of the sky by the recent storm. Falling drenched and
helpless into theforest, the bird had tried to regain its habitat by climbing the branch - a
brave but hopeless at- tempt.

2

As | stepped out from the gloom into the bright grassland, the swift gave a tiny
start. It twisted its head and looked up. The warmth from my hand had partially dried its
feathers, and itstrembling changed to a more determined fluttering. We examined its
wings. They flexed freely. There seemed to be no damage. | photographed it.

3

But this now posed a dilemma. The addition of a new species to the Zambian list
must be supported by a specimen. A specimen - dead and stretched out - that can be
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mulled over by the experts. A specimen, stuffed, smelling of mothballs, beak tied closed
with a neat knot of cotton, eyes a blank, white cotton-wool stare.

4

It had now become “my” swift. My companions mentally backed off from the
awkward decision this discovery required. | was the ornithologist of the party: the
decision was mine. If | killed the bird, sent the specimen to a museum and published the
data then my name would be the one inscribed for posterity: "...first recorded from
Zambia by A J Scott in 1979".

5

| began to squeeze and as | did so - probably it was the increased pressure, but it
could have been something else - the swift turned its head and looked at me with a
calm, bright-eyed gaze.

6

| opened my hand and raised the bird towards its companions, the clouds and the
sky.

A

A small group of us stood above Chowo, one of the largest of the forest patches.
The treetops stretched away below like a verdant carpet. A retreating thunderhead
grumbled and muttered to itself as it trailed a dark veil of rain over the distant moors.
Newly fallen raindrops winked and sparkled on every leaf and blade.

B

Abruptly the image reversed itself, as illusions do, and it became a bird ... one of
the swifts - incongruous, the most aerial of all birds, stranded deep in the forest. It was
as strange as find-ing a whale. How had it reached this nadir?

C

Then we took out the identification books pale throat ... deeply forked tail ...
wing length 134 millimetres”. Slow realisation dawned - this was a Scarce Swift,
Schoutedenapusmyoptilus, avery rare species, a bird never seen in Zambia before - an
important discovery!

D

My finger and thumb closed about its neck. | hesitated. This was a rare bird.
It was aScarce Swift, uncommon ... maybe endangered. Could | not spare its life?
Would those who decide these things accept the photographs as sufficient evidence?
Had | got the exposure right? Maybe not. In any event, with a preserved specimen there
could be no argument.

E
In that instant the argument between the scientist and the conservationist in me
was decided.

F
My swift's black and brilliant eye was fixed on the sky, gazing intently at its
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companions who still screamed around the cloud bases. My swift fluttered very strongly
now, rejuvenated by the light and the warmth and space. It trembled, not with the
hopeless cold of the forest, but withan electric vitality.

G

Was it injured? Could it fly? What species was it? These questions could only be
answeredout of the trees. We retraced our steps, up towards the sky and die clouds and
the light. In my hand the swift continued to tremble gently, its eyes closed in despair.
Hell for a swift is the dark forest depths.

3apaHue 2.
You are going to read a newspaper article about an explorer. For questions 7 —
13, choose the answer (A, B, C or D) which you think best fits according to the text.

Mark your answers on the separate answer sheet.
ROAD WITH NO SIGNS

Drachten, The Netherlands. ‘| want to take you on a walk,’ said Hans
Monderman, abruptly stopping his car and striding hatless into the freezing rain. He led
the way to a busy intersection in the centre of town, where several odd things soon
became clear. Not only was it virtually naked, stripped of all lights, signs and road
markings, but there was no division betweenroad and sidewalk. It was basically a bare
brick square. But despite the unusual layout, a steady stream of trucks, cars, buses,
motorcycles, bicycles and pedestrians moved fluidly and easily, as if directed by an
invisible conductor. When Mr Monderman, a traffic engineer and the inter- section’s
proud designer, deliberately failed to look for oncoming traffic before crossing the street,
the drivers slowed for him. No one honked or shouted rude words out of the
window. ‘Who has the right of way?’ he asked rhetorically. ‘I don’t care. People here
have to find their own way, negotiate for themselves, use their own brains.’

Used by some 20,000 drivers a day, the intersection is part of a road-design
revolu- tion pioneered by the 59-year-old Mr Monderman. His work in Friesland, the
district in Northern Holland that includes Drachten, is increasingly seen as the way of
the future in Europe. His philosophy is simple, if counter-intuitive. To make communities
safer and more appealing, Mr Monderman argues, you should first remove the
traditional paraphernalia of their roads — traffic lights and speed signs, the centre lines
separating lanes from one another, even the speed bumps, bicycle lanes and
pedestrian crossings. In his view, it is only when the road is made more dangerous,
when drivers stop looking at signs and start looking at other people, that driv- ing
becomes safer. ‘All those signs are saying to cars, "This is your space, and we have
orga- nized your behavior so that as long as you behave this way, nothing can happen
to you”, ‘Mr Monderman said. ‘That is the wrong story.’

The Drachten intersection is an example of the concept of ‘shared space’,
wherecars and pedestrians are equal, and the design tells the driver what to do. In Mr
Monderman’s view, shared-space designs thrive only in conjunction with well-organized,
well-regulated high- way systems. Variations on the shared-space theme are being tried
in Spain, Denmark, Austria, Sweden and Britain, among other places. The European
Union has appointed a committee of experts, including Mr Monderman, for a Europe-
wide study.

A few years ago, Mr Monderman, now considered one of the field’s great
innovators,was virtually unknown outside Holland. He was working as a civil engineer,
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building highways in the 1970s when the Dutch government, alarmed at a sharp
increase in traffic accidents, set up anetwork of traffic-safety offices. Mr Monderman
was appointed Friesland’s traffic safety officer. In residential communities, Mr
Monderman began narrowing the roads and putting in features like trees and flowers,
red-brick paving stones and even fountains to discourage people from speeding,
following the principle now known as psychological traffic calming, where behavior fol-
lows design. He created his first shared space in a small village where residents were
upset at itbeing used as a daily thoroughfare for 6,000 speeding cars. When he took
away the signs, lightsand sidewalks, people drove more carefully. Within two weeks,
speeds on the road had dropped by more than half. In fact, he said, there has never
been a fatal accident on any of his roads.

Mr Moderman concedes that road design can only do so much. It does not
change the behaviour, for instance of the 15 per cent of drivers who will behave badly
no matter what the rulesare. Recently a group of well-to-do parents asked him to widen
the two-lane road leading to their children’s school, saying it was too small to
accommodate what he derisively calls ‘their huge cars’. He refused, saying the fault was
not with the road, but with the cars. ‘They can’t wait for each other to pass?’ he asked. ‘|
wouldn’t interfere with the right of people to buy the car they want but nor should the
government have to solve the problems they make with their choices.’

7 When the writer first saw the intersection, one thing that struck her was

A the attractiveness of a square without lights or signs.

B the extent to which the layout particularly suited pedestrians.

C the lack of separation between vehicles and pedestrians.

D the large number of people and vehicles moving in the same
direction.

8 When Hans Monderman stepped into the road, the writer

A was surprised by the reaction of drivers to his behavior.
B knew that it would be perfectly safe to follow him.

C had some doubts about his explanation of his behaviour.
D wondered whether what she witnessed was typical.

9 Hans Monderman’s philosophy is described in the second paragraph
as ‘counter-intuitive’because

A it contradicts a lot of evidence about road safety.

B it appears to involve the possibility of more accidents.

C it forces drivers to do what they do not wish to do.

D it might seem to favour the least careful drivers.

10 In the third paragraph, the writer says that ‘shared space’ intersections

A are not likely to catch on in some countries as much as in others.

B may be appealing in theory but may have some drawbacks in
practice.

C can compensate for failings in other aspects of road design.

D are not claimed to be a solution to road safety issues on their own.

11 We are told that when Hans Monderman became a traffic safety officer,

A his introduction of a shared space had a rapid effect.

B he made more innovations than the government had envisaged.

C his initial innovations were not as successful as he had hoped.

D he had been waiting for the opportunity to introduce shared space
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A
dangerous.
B
themselves.
C
road systems.
D

Is typical of the kind of issue he has to deal with.

We are told that the request from a particular group of parents to Mr

was something for which he had no sympathy at all.
raises a new issue that requires careful consideration.
resulted in him making an exception to one of his rules.

Which of the following best sums up Hans Monderman’s view?

Telling drivers what to do causes roads to become more

Roads are safer if drivers are forced to make decisions for

Drivers know more about road safety than most people designing

Drivers welcome any innovations that generally contribute to
improved road safety.

3apaHue 3.
For questions 14-25, read the text below and then decide which answer best fits
each space. Indicate your answer on the separate answer sheet. The exercise begins
with an example (0).

Example: (0) A

An Artist Whose Ego Obscured His Talent

Having (0)

Dali (14)

himself a genius while in his twenties, Salvador
topromote this notion with such relentless conviction

that the egotist eventually overshadowed the artist. By the time he died in 1989,
leaving hundreds of signed sheets of paper to give (15)

0 A
declared

14 A came
about

15 A rise

16 A fallen

17 A cease

18 A evicted

19 A place

20 A drew

21 A

B identified

B brought off

B lead

B set

B drop
B rid

B spot

B caught

B exceeded

C defined

C went on

C effect
Crun

C lose

C thrown
C space
C fetched

C towered

D announced

D got ahead

D source
D turned
D halt

D expelled
D role

D grasped

D overpowered



overstepped
22 A chief B primary C central D focal
23 A grow B make Cgo D move
24 A B rejoiced C thrilled D relished
delighted
25 A fun B show C play D light
to a fake Dali industry, many in the art world had (16) against
him.
Yet Dali never came to (17) his popular appeal. Although he was
(18) fromthe Surrealist movement in 1939, he
remained the best-known Surrealist. And even after Abstract Expressionism and Pop
Art had taken the (19) of Surrealism, a major Dali exhibi-tion in
Paris in 1979 still (20) 800,000 visitors. Today, among 20™-

century artists, his renown could be said to be (21)only by Picasso’s.

Dali emerged as a (22)___figure in Surrealism in the late 1920s. In the mid-1930s,
hetook Surrealism to the United States and he became so well known there that he was
on the cover of Time magazine in 1936. He was the first in the group to (23)
rich from his paint-ings. Dali (24) his
immense popularity, dabbing in (25) business and selling hisworks and image
at great profit.

KpuTepuu oueHKu KayecTBa BbINOMHEHUA 3a4aHUM MO aHINIUACKOMY A3bIKY

OueHka KpuTtepumn oueHok

MocTynarowmin Bnageet BCEMU BUAAMU YTEHUS U OTIIMYHO BbINONHAET
3aaHnA Ha pasnnyHble BUAbl YTeHUS (O3HAKOMUTESBHOE,
NPOCMOTPOBOE, U3yYaroLLlee YTEHME); NOMHOCTbIO NOHUMAaET

41 - 50 Gannos | @YTEHTUYHYIO NMUCbMEHHYIO peyb, COAepXKaLlyto NEKCUKO-

OTNVYHO rpaMmmaTnyeckme 0CoOBEHHOCTN, XapakTepHbIe ANS pa3HbIX
PYHKUMOHANbHbIX CTUNEN, U NPeACTaBMeHHYH0 B pa3HbiX TUNax
TEKCTOB.

MocTynarowmn Takke 4EMOHCTPUPYET OTNIMYHOE 3HaHWe
MOPO-CUHTaKCUYECKOW n NEeKCUKo-hpaseonormyecknn
COYEeTaeMOCTU NEKCUYECKUX eauHuL, umeeT OboraTbi JIEKCUYECKUI
3anacu rpaMmaTMYeCcKmMe HaBblKWU BbICOKOTO YPOBHS.

MocTynaowmin B UenoMm Bnageetr BCEMW BUOAMU YTEHUS U B
OCHOBHOM BbLIMOSMHAET 3a4aHMs Ha pasfuyHble BUObl YTEHMUS
(03HakOMUTENBbHOE, MPOCMOTPOBOE, U3yyatloLee YTEHNE); LOCTAaTOYHO
ageKkBaTHO MOHMMAaET ayTEHTUYHYIO MUCbMEHHYIO PeYb, COAEepPXaLLyHo
NeKcUKo-rpaMmaTnyeckme 0ocobeHHOCTU, XapaKTepHble ANs PasHbiX|
YHKUMOHAnNbHbIX CTUNEN, U NPEeACTaBfieHHY B pPasHblX TUNax
TEKCTOB.

MocTynaowmm  geMoHCTpUpyeT OocTaTovHOe  3HaHne  Mopdoo-
CUHTAKCUYECKON W  JIEKCUKO-DPa3eosiormvyeckuim  co4eTaemMocTu
NEeKCUYECKUX eanHUL, UMeeT XOPOLIMW FeKCUYeckurM 3anac W
rpaMmmMaTnUyeckne HaBbIKW.

31- 40 6annos
XopoLlo
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MocTtynatowmn cnabo Bnageet pasHbiMW  BUAAMU  YTEHUA U
BbINOSHAET oTAenbHbIE 3agaHung Ha O3HAKOMUTENbHOE,
21 - 30 6annoB| NPocMOTPOBOE, U3yyatollee YTeHue; crabo MOoHMMaeT ayTEHTUYHYHO
YOOBMNETBOPUT | MUCbMEHHYIO peydb, MpeacTaBfeHHYd B pasHbIX TUMax TEKCTOB.
ernbHO 3aTpyaHsaeTca B BbIMOMHEHMM 3a[aHUM JIEKCUMKO- rpaMmaTU4eCcKoro
TecTa, xoTa B oOuwem BnageeT Heob6XoaUMbIM MUHUMYMOM 3HAHWNA.

Hwxke 21 6anna| MNMocTynawowmin He BnageeT HeOOGXoOUMbIM MUHUMYMOM 3HaHUM,
HeynoBneTBop | UCNbITbIBAET CEPbE3Hble TPYOHOCTU B BbINOSIHEHUN 3aJaHUMN.
NTENbHO

3. Mporpamma BcTynUTenbHbIX UCNbITaHUN ANA pa3gena «Teopus A3bikay»

CocTtaButenb nporpammsbl: 4. punon.H., gou. K.M. lunuxmHa

OCHOBHbIE  3HaHUSA, YMEHUS U HaBbIKW, KOTOPbLIMW OomkeH obnagaTb
MOCTYNaKLWnNN:

B pamMKax AOaHHOro JaT1ana BCTYNUTEJIbHOIO WCMNbITaHNA Yy MOCTynarowero
npoBepAaeTcAa 3HaHne U NoHNMMaHme OCHOBHbIX KoHUenuumn coapemeHHon JIMHFBUCTUKN,
YpoBeHb BlmageHnsda OCHOBHbIMU MOHATUAMMWM O ql)yHKLI,VIFlX s13blka Kak 3HaKOBOW CUCTEMBI,
O COOT- HOLLEeHUN A3blKa N MbILUNEHUA, O POJIN A3bIKa B obuiecTBe; YMEeHUe BblOeNATb U
aHaln- 3nmpoBaTb €AnHULUbl Pa3JIN4YHbIX ypOBHeVI S13bIKOBOM CUCTEMbI B €OUHCTBE UX
cogepxa- HuA, (bOprI n beHKLl,I/IIZ; yYMeHune onpenendrtb CTPpYKTYpPpHble N TeHeTUu4eckune
CBA3N MeXay sA3blKaMhn C Yy4eTOM UX UCTOPUYECKOro pas3Butnd M COBPEMEHHOIo
COCTOAHUA, a TaKkkKe noa BJINAHNEM BHYTPEHHUX N BHELLHUX (*)aKTOpOB BO3ENCTBUA.

[MepeyeHb BONPOCOB N0 ANCLIMNIINHE:

OcHoBHble NPOGNEMbI MIMHIBUCTMKM KaK HayKn O SA3bIKE.
O6beKkT 1 npeamMeT A3bIKO3HaHUS. Peub 1 A3bIK.
A3bIK Kak cucteMHoe obpasoBaHue. [ToHATUE O CTPYKTYpeE sA3blka.
lMoHATMe 0 Mogenu A3blka. YpoBHeBad MoAerb A3blKa.
A3bIK Kak 3HakoBasi cMCTeMA. A3bIK Kak KyNbTYPHbIN KOA.
A3bIK 1 MblWwneHne. BHyTpEeHHAA peydb 1 MblLUfEHNE.
A3bIK 1 KyNbTypa. MNoHATUE MEXKYIbTYPHOro 0bLeHus.
O6LecTBEHHaAs CYLHOCTb A3blKa 1 ee NPOosBIEHNE.
TepputopuanbHas, coumanbHass U QPYHKUMOHASIbHO-CTUNNCTUYECKas
nmcb(bepeHumau,m obLeHapogHoro si3bika.
10. PasButue si3bika n nctopusi odiecrtea.
11. BHyTpEeHHNE UCTOYHMKM A3bIKOBbIX U3MEHEHWI.
12. Tunbl B3anMOeNCTBUA SA3bIKOB.
13. lNMoHaTMe 0 poacTee A3bIKOB. [[eHeanornyeckas Knaccugukaums a3biKOB.
14. MNucbmo. Tunbl NMCbMEHHbIX 3HAKOB.
15. OcHoBaHus ons Knaccudukaumm 3ByKOB peyn.
16. MNoHsaTne o npocogmn. Cnorogenexnune. YaapeHue.
17. doHonornvyeckasa cuctema a3blka. [lloHsaATME POHONOrMYECKON ONMO3nNLUMN.
18. CnoBo B 43blke 1 peun. OnpegeneHne nekcemsol.
19. CnoBo u geHotaT. CrnioBo 1 NOHATHKE.

CoNoOrwWNE



20.
21.
22.

23.
24.
25.
26.
27.
28.
29.
30.
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KoMMNOHEeHTbI NeKcU4ecKkoro sHayeHus.
Monucemua. OMoHMuUa. CUHOHMMUA.
CucTtemMHble rpynnmMpOBKN B NEKCUKE.

pammaTnyeckoe 3HayeHne 1 cnocobbl ero BblpaXeHusl.
"(pammaTtundeckas kateropus. Turbl rpaMMaTUYECKUX KaTeropumn.
Mopdema kak eanHuua A3bIKOBOM CUCTEMBI. Tunbl MOpeM.
CuHTakcmnyeckme CBsA3n 1 Cnocobbl NX BblPaXKeHUS.
CuHTakcmnyeckas KOHCTPYKUNA U MpeanoxXeHue.

lMpennoxeHue Kak HOMUHaATMBHasA eavHULA.

MpeanoxeHne kKak KOMMYHUKaTUBHas eauMHuLa.

[MpennoxeHue n BbiCcKasbiBaHWE.

MeToguyeckme pekomeHaaunmn onsa NnoAroToBKM K Bonpocam no « Teopunsasbikay
(coctaButenb npod. MNpuwaesa J1.A.) cm.
http://www.rgph.vsu.ru/faculty/education/docs/lang theory.pdf

Cnuncok pekoMeHaYyeEMOWN NUTepPaTypb!:

OcHoBHast:

1. Monosa 3.[., CtepHuH N.A. ObLyee a3biko3HaHne. — M.: Boctok-3anag,2007.
— 408 c.

2. Muxanes A.bB. O6wee ¢3blko3HaHMe. WcTopusi 43blkO3HaHUS: yyebHoe
nocobue. — M.: ®nunHTa, 2007. — 235 c.

JJononHuTenbHas:

Meukosckas M.b. Obuee a3blko3HaHWe. CTPYKTYpHasa 1 coumanbHasa TU-nosiorus
A3blkoB. — M., 2001.
3ybkoBa JI.. OOwas Teopus A3blka B pas3sutuu: YdyebHoe nocobue / JI.T.

3ybkoBa.

— M.: ap-Bo PY[H, 2002.

JInHrBucTuyecknin aHUmMknoneguyeckun cnoeapb / mM. pea. B.H. Apuesa. - 2-e
naa., gon. - M. : bonbLaga poc. aHuukn., 2002. - 709 c.

Ob6paseL, KOHTPOIbHO-U3MEPUTENBLHOIO MaTepuana:

1. B kakom nopsiake AOMKHbI creaoBaTb HOMepa Ha3BaHWMIA CMEHSIoLWMX apyr
Apyra napagurm B UCTOPUU FIMHIBUCTUKN?

PwnPE

2.

KorHutneHas napagurma
CpaBHUTENbHO-UCTOPUYECKas Napaamrma
Cu1CTEeMHO-CTPYKTYpHas napagurma
Mcuxonornyeckas napagurma

Noeun ®.ae Coccropa NnocnyXumnm 0CHOBOM ANst BO3HNUKHOBEHNSA

a) cpasHUMeIbHO-UCMOPUYECKO20 513bIKO3HAHUSI
6) nuHasucmu4eckol murosoauu
8) cmpyKkmypasnu3ma 2) CoyuUoIUH28UCMUKU


http://www.rgph.vsu.ru/faculty/education/docs/lang_theory.pdf
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3. OcCHOBHOE MNONOXEHUe TeopuUUM JMHIBUCTMYECKON OTHOCUTENBHOCTU
BblpaXkaeTcsi yTBEPXKOEHNEM:

a) A3bIK U MbllWrieHUe He cesidaHbl Opye ¢ Opy2om

6) MblwneHue enusem Ha ycmpolcmeo S3bIKO8oU cucmeMbl 8) SA3bIK
onpedenissem MbiwsneHue model, 2080pPAUUX Ha HEM 2) A3blK U MbIWIeHUe 83auMHO
onpedensom Opye OpyeaCo3gaTenem reHepaTUBHON NIMHIBUCTUKM SBNSiETCA

a) P.O. 5lkobcoHb6) H. Xomckuu

8) B. ¢poH 'ymbonibOme) Y. ®unnmop

4, MpuBegute 2 1 6onee NPUMEPOB Pa3NNYHbLIX Cry4aeB acCUMMETPUn
S13bIKOBbIX 3HAKOB

5. Kak HasbiBaeTca sBneHWe, oOnpefensemMoe Kak «COCTOSIHME £3blka B
onpegeneHHbIi MOMEHT €ro pasBUTUA Kak CUCTEMbl OOQHOBPEMEHHO CYLLECTBYHOLLMX
B3aMMOCBA3aHHbIX U B3aMMOOBYCNOBMEHHbLIX 3NIEMEHTOBY ?

a) OuHamuka fi3blka

6) s3bIkogasi cumyayusi

8) OuaxpoHusi

2) CUHXPOHUSI

6. CnoBogopmbl oM — Ooma — OoMy — OOMOM — O OOME HaxOoOAaATCs B
OTHOLLEHUSIX, KOTOPble Ha3blBaKOTCS . CnoBotopmbl cmapsbili OoMm, 2080pumb O
Jome HaxoAsaTCHA B OTHOLLEHUSIX, KOTOPblEHa3bIBaKOTCS :

7. [lononHuTe onpeaeneHus:
a) ApTUKYNSTOPHbIE M aKyCTUYEeCKMe CBOMCTBA 3BYKOB M3y4atoTcsl

0) ®yHKUMOHanNbHbIE CBOMNCTBA 3BYKOB U3Yy4atoTCA

8. MuHMMarnbHbIN KOMMOHEHT 3HAYEHUS CroBa Ha3biBaeTCcs
a) cemema

6) ommeHOK 3Ha4YeHusi

8) cema

2) cemaHmema

9. Kakon Tun 3HavyeHus — nekcu4eckoe Unmn rpaMMaTmyeckoe — onmucbiBaeTCs
cregylowumMm npusHakammn? HanpoTue COOTBETCTBYHIOLLErO TUMNA 3HAaYEHUAYKaxuTe
OykBbI (Yepes 3anaTyio):

a) sensemcsi obs13amesibHbIM 07151 8bliPaXeHust

6) coomHocum cr1080 ¢ 06bEKMOM UMU si8/IeHUEeM OKpyxarouje2o Mupa

8) nepedaem uHgopMayur 0 83aUMOOMHOWEHUSIX 13bIKO8bIX €0UHUL,
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2) He 3asucum om 8Hesi3bikogoU delicmeaumersibHoCmu
0) umeem boriee 8bICOKYO cmereHb abcmpakmHocmu
€) ebipaxkaemcs rpeuMyuecmeeHHO KOpHe8bIMU MopghemMamu

XK) 8blpaxkaemcs c/i080U3MeHUMENbHbIMU aghchukcamu u ¢hriekcusimu

Ilekcnyeckoe 3Ha4yeHue

FpammaTnyeckoe 3Ha4YeHue

10. CooTHecute hopMbl CyLLECTBOBAHUS Si3blka C UX ONpeaeneHnsamm

1. JlutepaTypHbIn a) BapmaHT HaumMoHanbHOro A3bika, NCrNosfb3yeMbii
A3bIK YacTbto A3bIKOBOro coobLecTBa, NPOXUBAIOLLIEN Ha

onpeneneHHon TepputTopumn

2.CoumonekxT 6) KoandmumnpoBaHHas, Hanbonee counanbHO
npecTuwkHasa NnonnyHKUMoHanbHasa nogcucrema
A3blKa C yCTONYNBOWN HOPMOM

3.Onanext B) A3blkoBasd nogcmcremMa, KOTOpon Nosib3ytTcs
npeacTaBuTeENn onpeaeneHHon coumanbHON rpynnbl

4. MunaxuH r) KOHTaKTHbIN A3bIK C CUIBHO YNPOLLEHHON
rpaMMaTUKON N OrpaHNUYEHHbBIM CIOBapeEM,
NCMonb3yeMbln Kak CpeacTBO MEXITHNYECKOTO
obLeHus

5. Kpeonbckun A3bik ) KOHTaKTHbIM S3bIK, CTaBLIUIW B npoLecce
YHKUMOHNPOBAHNA POAHbBIM 4S5 €r0 HOCUTENen n
obnagatoLwmin ycTon4meom rpaMmmaTUKon n 6onbLmnm
CNoBapHbIM 3anacom

1 2__ 3 4 5

11. CosHaTenbHOe  BO3genctBMe  rocygapctea u  obwectBa  Ha
PyHKUMOHaNbHbIE B3aUMOOTHOLLEHUS MeXAY PasnNnYHbIMKU si3blkaMu Unn noacucrema-
MW OOHOrO Ai3bika Ha3blBaETCH

a) sAsbikogoU cumyauvueu

6) S3bIKOBbIM CMPOUMELCMBOMS) S3bIKO8OU MOAUMUKOU

2) HopMupogaHUEM si3biKa

12.  YkaxuTe rpynny, B KOTOPOWN yka3aHbl TONIbKO repMaHCKMe S3bIKK.
a) pycckud, yKpauHcKul, 8eHeepcKul, CII08eHCKUU

6) weedckuli, aHanutickul, agppukaaHc, chapepckuli

8) Yyewckud, nonbckul, 6bonzapckud, 6benopycckul

2) mypeukuti, moghanapckuti, mypkmeHckud, azepbatioxaHckuul

13. HasoBuTe 4 Tnna A3bIKOB, KOTOPbIE MPUHATO BbIAENATL B
Mopdosiornyeckomn Knaccudoumkaummn. [na kaxgoro tmna npuBeauTe NpUMMepsI.

a)

6)
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14. Knaccudmkauus s3blkoB, OCHOBaHHAA Ha MOHATMU SA3bIKOBOrO POACTBA,
Ha3blBaeTcH . Knaccudumkaums a3blkoB HA OCHOBaHUM CXOACTB M pasnnynin
B MX rpaMmMaTMyecKon CTPYKType Ha3blBaeTcs

15. CooTHecuTe criegylolme HanpaerneHust oOLIero  s3blkO3HaHUSA €
npo6nemaTmKoim, KOTOPYH OHU U3y4aloT:

1. NuHrencTmnyeckas a) obnacTb NMNUHIBUCTMKM, U3yYatoLas NPOLIECChl MOPOXOEHUS

TUMNONOorus 1 BOCMPUATUS peyn, GopMUPOBaHUS peyn B OHTOreHe3e

2.McnxonuHrencTmka 6) HanpaBneHwe $3blKO3HaHUS, LeNb KOTOPOro — onucatb
CXOACTBA W pasnuuus Mexay s3blkaMu He3aBWCUMO OT
reHeTU4Yeckoro poacTea nnm TeppuTopuanbHo

O6yCJ'IOBJ'IeHHOFO BITMAHNA OOHUX A3bIKOB Ha Apyrue

3.KorHutusHaga B) pasgen A3blKO3HaHWSA, MW3y4YalWWMin 4A3blKk B CBA3U C
TNMHIBUCTUKA coumnarnbHbIMK YCNOBUAMM €0 CyLLLeCTBOBAHNSA

4. CoumMonuHrencTmKa r) HanpaBfeHue $3blkO3HaHUS, B KOTOPOM MWCCreaylTcs
npo6nema COOTHOLLUEHUSI S3blka U MbILUNEHMS, POrb SA3blka B
KOHUEeNTyanusauum u Kateropusaumm Mupa, CBA3b Mexay
KOrHUTUBHBbIMW  CMOCOBHOCTSIMU  YerioBeka U SA3bIKOBbIMU
CTPYKTYpamu

16. Teopuss u npakTUKa COCTaBMEHUS CrioBapen, Kak OyMaXHblX, TaKk W
9MNEeKTPOHHbIX, Ha3blBaeTCA

a) riekcukorsnoausi

6) nekcukoepagpus

8) mepmuHosedeHue

2) oHomMacmuka

KpuTepum OoLEHKM KayecTBa BbINOSIHEHUS TECTA:

OueHka KpuTtepumn oueHok

MocTynawowmn  OeMOHCTPUPYET  BbICOKMA  YPOBEHb
BNafeHnss BCEW CUCTEMOW 3HaHUW, HeobxoauMbIX Ansa
41 - 50 6annos NOHUMaHNA NpobnemMaTuku, CBA3aHHOM C TEOPUEN A3blKa; NMEET
OTNUYHO BbICOKMI YPOBEHb TEOPETUYECKOro MblWwSieHns; cBo6oAHO u
KOPPEKTHO  MONb3yeTCA  JIMHMBUCTUYECKOW  TEPMMUHOMOINeNn;
nokasblBaeT rnybokoe noHMMaHue FNUHIBUCTUYECKON TeMaTuKu;
MMeeT CUCTEMHOE MpeAcTaBfieHMe O PasfuyHbIX nogxodax K
npobnemam Teopumn A3blka U UX TPaKTOBKaX.
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MocTynaowmi B LENOM AEMOHCTPUPYET HEeoOXoanMbIN
YPOBEHb BNageHuUsi CUCTEMOM 3HAHWIN, KoTopble TpebyroTca ons
NOHMMaHNA npobnemMaTuky, CBSI3AHHOM C Teopuen £3bika;
31 - 40 6annos NOCTaTOYHO KOPPEKTHO nosib3yeTcs NUWHIBUCTUYECKON
X0opoLLOo TepMMHonormeVl;vnoxasblsaeT AOCTaTOYHO XOpollee NoHUMaHue
NMUHIBUCTMYECKOM  TeMaTuKW, UMeeT  npeacrtaBfneHne o
pas3nuMyHbIX Noaxogax K npobnemam Teopun fA3blKa WU UX
TpakToBKax. [lonyckaeT Hebonblne HEeTOYHOCTM B OTBETE; B
Luenom cnpaenseTcs ¢ 60NbLUNHCTBOM 3a4aHUI

MocTtynaowmn Bnageetr HeobXxoANMMbIM  MUHMMYMOM
TEOpPEeTUYECKNX 3HaHUN; nveet JOCTaTo4yHO obuee
npeacTtaBneHne o npobnemaTnke Teopun A3bika; 3aTpygHAETCS B
BbINOSTHEHUN OTAENbHbIX 3afaHuK; Aonyckaet owubku B
MCNONb30BaHMM TEPMUHOMOMMYECKOro annaparta; C  TpyaoMm
OPUEHTUPYETCA B pasfuyHbiX MNoaxodax K JMHIBUCTUYECKOM
npobnemMatvkn n uX TPaKTOBKaX; AOMYyCKaeT CyLleCTBEHHbIE
HEeTO4YHOCTM B OTBETaxX

MocTynaowmn He Bnageet HeobXoaUMbIM MUHMMYMOM
TEOPETUYECKNX 3HAHWI; He 3HaKOM C npobrnemaTukonm Teopum
Menee 21 6anna [3blka; C TPYAOM ChNpaBnsdeTcs C NpeasioXeHHbIMU 3agaHusMu;
HeypoBnetsopute- |nnoxo  BrageeT  NUHIBUCTUYECKOW  TEPMUHOMONMEN;  He
NbHO OpuUeHTUpyeTCca B npobrnemax mnWHIBUCTUKK, HE 3HAKOM C
OCHOBHbIMW NMUHIBUCTUYECKUMU NOHATUAMM

21 - 30 6annos
Y1oBNeTBOPUTENBHO

NToroBast oueHka no BCTYNUTENbHOMY UCMbITAHUIO BbICHUTBIBAETCA Kak cymMma
OUeHOK, BbicTaBngemblx Mo 100-6annbHOM WKane 3a TecTbl NO pasgenam
«MHOCTpaHHbIN A3bIK» N «Teopus A3blka». MakcMmanbHO BO3MOXHOE KONMYECTBO
bannos 3a oba pasgena — 100 (50+50).



